The R&C course descriptions below were taken from the individual academic departments websites this semester.
Courses are subject to change.

R&C a Fall 2009

African American Studies

African American Studies RO01A, 4.0 units.
CCN: 00503 Mon Wed, 10:00 AM11:00 AM, 136 BARROWS

No course description yet

Asian American Studies

Asian American Studies Program R0O02A, 4.0 units.

CCN: 0®03 Tue Thu, 11:00 AM 12:30 PM, 104 BARROWS
Asian American Studies Program R0O02A, 4.0 units.
CCN: 05912 Tue Thu, 2:00 PM 3:30 PM, 175 BARROWS

Through the study of the literary, political, social and psychological dimensions of representaltiyefwor
Asian American literature, this course introduces students to close textual analysis, fosters critical
judgment, and reinforces academic writing skills. Satisfies the first half of the Reading and Composition
requirement.

College Writing Program

Coadlege Writing Program RO01A, 6.0 units.

CCN: 16412 Mon Wed Fri, 8:00 AM 10:00 AM, 262 DWINELLE

Section 1 Instructor: Caroline Cole

Topic: Gender: Beneath the Surface

We often divide gender into two neat categdyi@sale and femalg and ignore many astions. Is gender
constant or fluid? Is it biologically determined, socially constructed, or both? If gender is at least partially
constructed, who or what constructs the categories? What are the advantages and disadvantages of being
perceived as male éemale? And, what happens when people blur the boundaries? This section of College
Writing R1A focuses on the ways gender plays out in various areas, such as biology, language, advertising,
novels and more. By reading texts from a range of disciplinepensgectives, students will examine and
critique the way gender impacts our understanding of ourselves, others, and our world. While the readings
will inform discussions on the course's theme, students will use these readings primarily as a means to
engagen authentic critical literacy practices; the resulting examinations and critiques provide subject
matter for students to learn and practice various rhetorical strategies, such extended summaries, traditional
argumentation, compare/contrast argumentdylpro/solution arguments, visual analysis, and literary

analysis.

Required Texts:
*Herland: A Lost Feminist Utopian Novel (Charlotte Perkins Gilman)
*Can't Buy My Love: How Advertising Changes the Way We Think & Feel (Jean Kilbourne)
*Doing Honest Work in College: How to Prepare Citations, Avoid Plagiarism and Achieve Real
Academic Success (Charles Lipson)
*Course Reader

College Writing Program RO01A, 6.0 units
CCN: 16415Section:
CCN: 16418Section:
CCN: 16421Section:
CCN: 16424Section:
CCN: 16427Section:

(]

Currently not open

AN AW
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College Writing Program RO01A, 6.0 units.

CCN: 16430 Mon Wed Fri, 10:00 AM 12:00 PM, 262 DWINELLE
Section: 7

Instructor: LANG, JC

No course description yet

College Writing Program R0O01A, 6.0 units.

CCN: 16433 Mon WedFri 10:00 AM- 12:00 PM, 175 DWINELLE
Section: 8
Instructor: Michael Larkin Email address: larkinm@berkeley.edu

Topic: Food, Glorious Food! OR The Politics of Food OR Eat, Drink, Read, Write

Course description: We eat it every day. I1tOs a soustssteinance and anxiety, comfort andhéhlth.

1tOs a mulbillion (trillion?) dollar industry. 1tOs primal and hitgth. We mark celebratory and somber
occasions with it. We think about it all the time while almost not thinking about it at al:h&o we will

we do with food in this course? We will think about it, read about it, write about K EindpeN eat it.

The main goals of the course will be to develop as writers and readers, but in the course of fulfilling those
goals, weOll also becormere aware of the food we eat and ask tough questions about its place in our
cultural, political, social, and spiritual pursuits.

Note: In keeping with Cal(:)s choosing of The Omnivoref)s Dilemma as the centerpiece oflib&2009
the Same Page programeOll be reading Michael PollanOs book as a starting place. More particulars to
followE

Required Texts:
*The OmnivoreOs Dilemma (Michael Pollan)
*The Elements of Style,50th Anniversary Edition (William Strunk & E.B. White)
*Course Reader
*More books/filrs to be announcéticheck back soon

College Writing Program R0O01A, 6.0 units.

CCN: 16436 MonWedFri, 10:00 AM 12:00 PM, 233 DWINELLE
Section: 9 |for non-native speakers|
Instructor: Margi Wald Email addressnwald @berkeley.edu

Topic: Perspectives on Immigration and Multiculturalism

Course description: In this section, we will be reading, discussing, and writing about how cultural
background and socieconomic class affect social institutions andividual and group identity and vice
versa. Specifically, we will explore how perspective and persuasive techniques play a role in rendering,
representing and interpreting events and experiences related to immigration and multiculturalism. To
further thisexploration, students will engage with a variety of texts and craft a variety of critical, analytical
essays through brainstorming, revision, peer response, and editing for grammar and word choice.

Required Texts:
*Spirit Catches You and You Fall Down:Among Child, Her American Doctors, and the
Collision of Two Cultures (Anne Fadiman)
*From Inquiry to Academic Writing: A Practical Guide online (Greene and Lidinsky)
*Rules for Writers online (Diana Hacker)
*DonOt Think of an Elephant (George Lakoff)
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*Onetext TBA

College Writing Program R0O01A, 6.0 units.

CCN: 1643%ection: 10 Curremly not open

College Writing Program R1A 6.0 units
CCN: 16442  MonWedFri, 12:00 PM 2:00 PM 225 DWINELLE

Section: 11 Instructor: Steenland, P
No course description yet

College Witing Program ROO01A, 6.0 units.

CCN: 16445 MonWedFri, 12:00 PM 2:00 PM, 223 WHEELER
Section: 12 |for non-native speakers|
Instructor: Melinda Erickson Email addresserickson@berkeley.edu

Topic: Leadership.

Course description: Leadership. Whether we consider politics, religion, or the environment, we must
evaluate the qualities of effective leadership. Let's think about contexts where leadership affects our lives
on campus, in the community, and te hational and international scene. Then, while reading a variety of
textdN including print electronic, and visual tektsve'll become familiar with differing viewpoints. These
texts will focus our reading, writing, and discussions, guiding us to a dgggecetion for the nuances of
leadership.

Required Texts:
*They Say / | Say with Readings (Gerald Graff & Cathy Birkenstein; ISBN®383-931747)
*The Powers to Lead (Joseph S. Nye Jr.; ISBN-9-18-533620)
*Murder in the Cathedral (T.S. Eliot; I3B9780-1566327%5)
*The Omnivore's Dilemma (Michael Pollan ISBN59423082-3)

College Writing Program RO01A, 6.0 units.
CCN: 16448 MW F 122P, 233 DWINELLE| Currently not open
Section: 13

College Writing Program RO01A, 6.0 units.
CCN:16451 MW F 122 p.m. 224 Wheeler

Section: 14 Instructor: Jon Lang Email address: jclang@berkeley.edu
Topic: The Decades

Course description: Each recent decade in American history might be said to have its own distinctive
character: the 1950s is the era of the suburban ikarefamily; the 1960s, the period of civil rights and

civil dissent; the 1970s saw the end of the Vietnam War. Each period has a character because the conflicts
it represents endure: in the year 2008, the contemporary "decline" of the family produstdganior the

50s; the legacy of racial strife in American life can be traced to the "disturbances" of the 60s; and the
memory of the Vietham war haunts the conduct of the current conflict in Iraq. Through literature, film, and
the nonfictional essay, w will focus on understanding the character of "the decades." The course will
present a basic review of the expository essay as a form; revision will be central to your development as a
writer.

Required Texts:
*Rules for Writers (Diana Hacker)
*The Things They Carried (Tim O'Brien)
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*This BoyOs Life (Tobias Wolff)
*Course Reader which will include essays written on the 1960s.
Film: Far from Heaven (dir. Todd Haynes)

College Writing Program R0O01A, 6.0 units.
CCN: 16454 TuTh 912P, L13- UNIT | - CHRST

Section: 15 Instructor: Kaya Oakes Email address: kaya_o@berkeley.edu

Topic: Transformation

Course description: Transformation is a sometimes painful but necessary part of human existence. In this
section of R1A, our focus will be on the transforraatil experiences of individuals and the cultures they
belong to. Readings will range from fiction to graphic novels to nonfiction, poetry and plays, and we'll also
watch (and write about)at least one film. Expect to see transformation in your own waibitsy dnd

output by the end of the semester.

Required Texts:
*The White Tiger (Avarind Adiga)
*The Year of Living Biblically (A.J. Jacobs),
*American Born Chinese (Gene Yang)
*Easy Writer (Andrea Lunsford)
*Course Reader
*More info TBA

College Writirg Program RO01A, 6.0 units.

CCN: 16457 TueThu, 9:00 AM 12:00 PM L15- UNIT Il - DIN
Section: 16 Instructor: Stephanie BolEmnail addresssbobo@berkeley.edu

No course description yet

College Writing Progna ROO1A, 6.0 units.
CCN: 16460 TueThu, 09:00 AM 12:00 PM, L11 - Towle, Unit 2

Section: 17 Instructor: Jane Hammons Email addresshammons@berkeley.edu

Topic: Picture This: Reading and Writing about Images

Course description: In this intensive writing seminar you will practice and develop visual literacy, which
requires you to look at individual elements of images and think about how they work together to create
meaning. One of the required texts, ThdiBg of Old Glory, by Louis P. Masur, tells the story of a

Pulitzer Prize winning photograph. And in his blog awafdning book designer, Henry Sene Yee writes
about how he envisions the design of a bookOs cover after reading the text. Much as lyatewlilbéts of
your writing, Yee posts drafts and revisions of his book jackets and writes about the choices he makes
along the way. In addition, you will read other texts on subjects ranging from art to the physiology of the
eye.

Required Texts:
*The Worild of the Image (Smoke and Robbins)
*The Soiling of Old Glory: The Story of a Photograph that Shocked America (Louis P. Masur)
*The Children of Men (P. D. James)
*Henry Sene Yee Design <http://henryseneyee.blogspot.com/>,
*Keys for Writers, fifth edition Ann Raimes)

College Writing Program R0O01A, 6.0 units.
CCN: 16463 MW 9-12P, L13- UNIT | - CHRST | Currently not open
Section: 18
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College Writing Program RO01A, 6.0 units.
CCN: 16466 MonWed, 9:00 AM- 12:00 PM, L6 Towle, Unit 2

Section: 19 Instructor: Michelle Bapsite Email address: michellebaptiste@berkeley.edu

Course theme: Grassroots Movements for Peace

Course description: "If you want peace, work for justied?bpe Paul VI

In this intensive reading and writing course, we will investigate how different leadeksor peace and
community empowerment, as well as discover how various issues overlap with pea&fnoork
environmental sustainability to micaredit lending.

Required Texts:
*Unbowed (Wangari Maathai)
*A text TBA by Muhammad Yunus
*Dreams from ny Father (Barack Obama)
*flip -tab St. MartinOs Handbook
*Course Reader

Currently not open

College Writing Program R0O01A, 6.0 units.

CCN: 16469 MW 9-12 L15- UNIT Il - DIN
Section: 20

College Writing Program R0O01A, 6.0 units.
CCN : 16472 Tue Thu, 2:00 PM 5:00PM, 211 DWINELLE

Section: 21 Instructor: Sim Chiang Email addresschiang@berkeley.edu
No course description yet

College Writing Program RO01A, 6.0 units.

CCN: 16475 Tue Thu, 2:00 PM 5:00 PM, 233 DWINHELLE
Section: 22

No course description yet

College Writing Program R0O01A, 6.0 units.
CCN: 16478 Mon Wed, 2:00 PM 5:00 PM, 224 WHEELER

Section: 23 Instructor: Michelle Baptiste Email address: michellebaptiste@berkeley.edu
TOPIC: Grassroots Movements for Peace

Course description: "If you want peace, work for justied?bpe Paul VI

In this intensive reading and writing course, we will investigate how different leaders work for peace and
community empowerment, as well as discover how various issuggkap with peace worRfrom
environmental sustainability to micaredit lending.

Required Texts:
*Unbowed (Wangari Maathai)
*A text TBA by Muhammad Yunus
*Dreams from my Father (Barack Obama)
*flip -tab St. MartinOs Handbook
*Course Reader

College Witing Program ROO01A, 6.0 units.
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CCN: 16481 Mon Wed, 3:00 PM 6:00 PM, 254 DWINELLE

Section: 24 Instructor: Jane Hammons Email addresshammons@berkeley.edu

Course theme: Picture This: Reading and Writing about Images
Course description: In this intensive writing seminar you will practice and develop visual literacy, which
requires you to look at individual elements of images and think about how they work together to create
meaning. One of the required texThe Soiling of Old Glory, by Louis P. Masur, tells the story of a
Pulitzer Prize winning photograph. And in his blog awafdning book designer, Henry Sene Yee writes
about how he envisions the design of a bookOs cover after reading the text. Muctiishare drafts of
your writing, Yee posts drafts and revisions of his book jackets and writes about the choices he makes
along the way. In addition, you will read other texts on subjects ranging from art to the physiology of the
eye.
Required Texts

*The World of the Image (Smoke and Robbins)

*The Soiling of Old Glory: The Story of a Photograph that Shocked America (Louis P. Masur)

*The Children of Men (P. D. James)

*Henry Sene Yee Design <http://henryseneyee.blogspot.com/>,

*Keys for Writers, fifthedition (Ann Raimes)

College Writing Program RO01A, 6.0 units.
CCN: 16484 Tue Thu, 3:00 PM 6:00 PM, 262 DWINELLE

Section: 25 Instructor: Carolyn Hill Email addresschilld@berkeley.edu

Course theme: Wanna Play?

Course description: Remember recess? Rememberhiligeek, dominoes, Tetris, #tactoe? Maybe you
remember freedom, laughter, and winning the game. Or maybe you remember rules, stress, and getting
picked last for the team. Assessing yourampgnt, making strategic moves to achieve your objective,

timing things just right . . . . play isn't all fun and games. And writing and reading aren't all work and
misery . . . . if you play. | promise you serious play and playful work as we explordetseations of

play, reading, writing, and life.

Required Texts:
*The Queen's Gambit (Walter Tevis)
*A Book of Surrealist Games (ed. Mel Gooding)
*Escape (R. A. Montgomery)
*Easy Writer: A Pocket Guide (Andrea Lunsford),
*Style: The Basics of Clarity an@race (Joseph Williams)
*Course Reader (online)

Currently not open

College Writing Program R0O01A, 6.0 units.
CCN: 16487 Mon Wed Fri, 2:00 PM 4:00 PM, 221 WHEELER
Section: 26

College Writing Program R0O01A, 6.0 units.
CCN: 16490 MW F 2:004:00 PM, 221 WHEELER
Section: 27 Instructor: Jon Lang Email address: jclang@berkeley.edu

Topic: The Decades

Course description: Each recent decade in American history might be said to have its own distinctive
character: the 1950s is the era of the suburban American fah@l{960s, the period of civil rights and

civil dissent; the 1970s saw the end of the Vietnam War. Each period has a character because the conflicts
it represents endure: in the year 2008, the contemporary "decline" of the family produces a nosthlgia for
50s; the legacy of racial strife in American life can be traced to the "disturbances" of the 60s; and the
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memory of the Vietham war haunts the conduct of the current conflict in Iraq. Through literature, film, and
the nonfictional essay, we will focgsion understanding the character of "the decades." The course will
present a basic review of the expository essay as a form; revision will be central to your development as a
writer.

Required Texts:

*Rules for Writers (Diana Hacker)

*The Things They Careid (Tim O'Brien)

*This BoyOs Life (Tobias Wolff)

*Course Reader which will include essays written on the 1960s.
Film: Far from Heaven (dir. Todd Haynes)

College Writing Program RO01A, 6.0 units.

CCN: 16493 Section: 28 MWF 2-4P, 214 HAVILAND
CCN: 16196Section: 29 MW 3-6P, 14 HAVILAND

CCN: 1649%ection: 30
CCN: 16508ection: 31
CCN: 16505Section: 33
CCN: 16508Section: 34 Currently not open
CCN: 16511Section: 35
CCN: 16514ection: 36
CCN: 1651 7Section: 37
CCN: 165208ection: 38
CCN: 16523 ection: 39

Comparative Literature

Comparative Literature RO01A, 4.0 units.
Course Title: ENGL COMP WORLD LIT
CCN: 17203 Tue Thu, 8:00 AM 9:30 AM, 109 DWINELLE

Section: 1 Instructor:H. Cruz
"Masculine Women and Feminine Men: Gender, Genre, and Politics"

Taking on the tiributes of the opposite gender is as ancient an act as it is problematic. What exactly is so
threatening about this kind of crossing? As with most kinds of border disruptions, this one threatens to
spread and multiply to other types or kinds of disrupgiand must therefore almost always be contained.
However, not all crossings are as dangerous. Some even serve to reinforce the received hierarchy of gender
while others risk dissolving the very basis of our society. In this class we will examine vaxaouysles of
masculine women and feminine men across a variety of genres and time periods, in order to identify any
possible connections between gender and genre. We will also look closely at the political implications of
these crossings for different comnitigs, societies and the states.

Texts:
* Euripides, Medea
* Catalina de Erauso, Lieutenant Nun
* Federico Garcia Lorca, The House of Bernarda Alba
* Jovita Gonzales, The Dew on the Thorn
* Jose Donoso, Hell Has no Limits
* Mauel Riig, The Kiss of the Spider Woman
* Jeffrey Eugenides, Middlesex
Films:
* Pedro Almod—var, Bad Education/Mala Educaci—n
* John Cameron Mitchell, Hedwig and the Angry Inch
* Kimberly Peirce, Boys DonOt Cry
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Courses are subject to change.

Comparative Literature RO01A,4units.
CCN: 17206 Tue Thu, 9:30 AM 11:00 AM, 109 DWINELLE

Section: 2 Instructor:T. Warner & M. Cohen,
Confusion of Tongues"

From the Tower of Babel through contemporary narratives of immigration, exile, and displacement,
linguistic confusion is aenerable motif. So what is a reader to make of a story that Ostops making sense?0
In this course we will read and discuss many varieties of linguistic confusion. These will include
multilingual texts that address multiple audiences, as well as worksikhatcred, profane, and even dead
languages. Some of our readings will frustrate interpretation with secret codes while others will tantalize
with open secrets. We will also discuss mixed media works that employ several genres. By considering
novels, plgs, films, poems and comics that refuse to be transparent in their communication, we will take
linguistic confusion not as a problem to be solved but as a strategy that can be productive and provocative.
This being a 1B course, the focus will be as muckvating as on reading. Our hope is that the confusion

we confront in our readings will help us develop valuable analytical tools in class discussion and hone our
ability to write subtly, critically, and insightfully.

Readings may include:
* Franz Kakab The Tower of Babel
* Jorge Luis BorgeB The Library of Babel
* Samuel Beckett Waiting for Godot
* Anders Nilsen,Dogs and Water
* Theresa Hak Kyung ChaDictee
* Alain ResnaiHiroshima Mon Amour
* Gloria Anzaldua Borderlands
* Junot Diazb The Brief Wondrous Life of Oscar Wao
* Sapphd® Selected Poems (Anne Carson trans.)
* Gertrude Stei® Selected Poems

Comparative Literature RO01A, 4.0 units.

CCN: 17209 Tue Thu, 11:00 AM 12:30 PM, 122 WHEELER
Section: 3 Instructor:N. Estreich
"Identification"

In this course we will be reading a range of literary works which suggest the complexities of identification.
Through readings and discussion, we will explore aspects of affinity and antipathy, at@actipulsion,
complicated sympathies, and personal and political ambivalence. With attention to questions of identity and
sociopolitical context, we will particularly consider relationships between individual and community,
representations of dissidenemd the effects of recognition and misrecognition within literary narrative.

Class assignments, including midterm paper and final essay, will emphasize the development of skills in
textual interpretation, writing, and revision.

Texts:

* Sophocles, @dipus Rex

* Herman Melville, Billy Budd

* Gustave Flaubert, Madame Bovary
* Jean Rhys, Wide Sargasso Sea

* Jamaica Kincaid, My Brother

* J. M. Coetzee, Disgrace
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Course reader will include short works and excerpts by Freud, Bowlast, Beeytenbach, Oates, and
others.

Comparative Literature R001A, 4.0 units.

CCN: 17209 Tu Th 11:00-12:30 PM, 122 WHEELER
Section: 4 Instructor: Bulger,J.

""Revisions: Ancients and Modernists"

The term OModernismO coarsely describes aauttmvement that began during the sunset of the
nineteenth century and continued into the first half of the twentieth century. Modernists experimented with
new ideas and forms in order to liberate their arts from tradition. Yet as artists strove hezdltmng i

future, they did look in the reatiew mirror to the distant pagtto antiquity. In particular, Greek and

Roman ideas, forms and texts litter the modernist literary canon as modernist authors translate and
transmute the works of classical antiguiit order to advance their artistic projects.

This course will examine the modernistsO engagement of classical Greek and Roman works. Why does the
modernist author use the ancient in a project to create the new? How does the author give a new voice to
arcient ideas and forms? What is lost or gained in the shuttling of material between 2000 years? How can
ancient material refer to a modern context? As a reader, what is our relationship with the modern text, if we
know the ancient source?

Our readings wilfocus on a series of paired tektene classical and one modern. We will begin in the

19th century and see how authors are using classical texts so as to highlight the differences or similarities
found in the modernists. In our journey between periodstexts, we will get to know figures such as
Odysseus, Tiresias, Helen and Orpheus as both classical and modernist characters. As we engage with
different texts and their respective heroes, we will focus on not only how the authors rethink OstoriesO or
chaacters, but also how and why they rework genres, such as epic, lyric and drama. We will consider,
furthermore, how modernist film and opera engage classical characters and stories.

This examination of how modernists read and revise ancient texts aad/lgguctures will inform a

sustained dedication to making you a better reader and reviser. Bouncing between millennia on the hunt for
ancient voices and modernistvecalizations, you will be developing your own voice through a number of
in-class andake-home writing assignments. As a 1A/1B class, you will learn to read texts closely and
analyze them critically. With respect to your writing skills, you will master the basics of sentence structure,
paragraph development and essay composition. In thiedfghis course, you will write and revise, revise,
revise your old work.

PRINCIPAL TEXTS
* Barnes, Djuna. Nightwood. New York: New Directions, 2006.
* Euripides. "Helen." Trans. Richmond Lattimore. Euripides Il. Chicago: The University cddehic
Press, 1969. 18260.
* Homer. The Odyssey. Trans. Robert Fagles. New York: Penguin Books, 1996.
* Kafka, Franz. "The Metamorphosis." Trans. Malcolm Pasley. The Metamorphosis and
* Other Stories. New York: Penguin Books, 2000164.
* Ovid. Metamorphoses. Trans. David Raeburn. New York: Penguin Books, 2004.
* Sophocles. "Oedipus the King." Trans. H.D.F Kitto. Antigone, Oedipus the King,
* Electra. Ed. Edith Hall. Oxford: Oxford University Press, 1998949

English

EnglishRO01A, 4.0 units.

CCN: 27953 Mon Wed Fri, 9:00 AM 10:00 AM, 222 WHEELER
Section 1 Instructor: Townsend, Sarah
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Topic: Insular Fictions

This course examines the figure of the island in English and Irish literature. Through a series of readings
we will explore the perceived possibilities and limitations of insularity. We will use literary models of
geographical and psychological insularity to assess English and Irish national imagination. This section of
English R1A will situate these readings arourskees of written assignments. The primary goals of this
course are to develop your ability to read and write about literature. Expect to compose frequent reading
responses and a series of essays on literary analysis. You will also be required toveeyising you

write and to peeedit the work of your classmates.

Required Texts:
*lain Banks, The Wasp Factory
*Daniel Defoe, Robinson Crusoe
*Kazuo Ishiguro, Never Let Me Go
*James Joyce, Dubliners
*William Shakespeare, The Tempest
Films: Alfonso Cuafr—n, dir., Children of Men; Robert Flaherty, dir., Man of Aran

English RO01A, 4.0 units.
CCN: 27956 Mon Wed Fri, 9:00 AM 10:00 AM, 221 WHEELER

Section: 2 Instructor: Covalciuc, Alexander

Topic: Horror Before Horror

Haunted houses, rape, rder, violence, ghosts, deals with the devil: these are just some of the most
common features of 20#tentury horror fiction. While we tend to associate these characteristics with
writers like Stephen King and movies like The Exorcist, one might be seotgadearn that most of them

first found their way into popular culture via the Gothic novel of the later eighteenth century. Even though
the internet and television were still a long way off, the writers of the period, and their literary progeny,
possessd incredibly potent imaginations when it came to scaring people. In this course weQll look at
several Gothic novels and horror films, keeping in mind questions about why the Gothic emerges when it
does (in the late Enlightenment), why people read boaksee movies that scare them, etc. In addition to
reading a lot of cool books, weOll also spend time learning how to write argumentative essays; weOll work
on sentences, paragraphs, theses, and of course grammar. Gothic novels are rich, entertairdng, and m
sophisticated that one might expect; though you might be scared, youOll also want to write about your
reading.

Required Texts:
*Ann Radcliffe, Romance of the Forest
*Matthew Lewis, The Monk
*James Hogg, The Private Memoirs and Confessions of a éds8fhner
*Mary Shelley, Frankenstein
*Mary Braddon, Lady AudleyOs Secret
*Jane Austen, Northangar Abbey

English RO01A, 4.0 units.
CCN: 27959 Mon Wed Fri, 10:00 AM 11:00 AM, 222 WHEELER

Section: 3 Instructor: Miller, Monica

Title: Things

10
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Hauntedhouses, rape, murder, violence, ghosts, deals with the devil: these are just some of the most
common features of 20#tentury horror fiction. While we tend to associate these characteristics with
writers like Stephen King and movies like The Exorcist, might be surprised to learn that most of them
first found their way into popular culture via the Gothic novel of the later eighteenth century. Even though
the internet and television were still a long way off, the writers of the period, and their Igesgeny,
possessed incredibly potent imaginations when it came to scaring people. In this course weOll look at
several Gothic novels and horror films, keeping in mind questions about why the Gothic emerges when it
does (in the late Enlightenment), why plkeopead books and see movies that scare them, etc. In addition to
reading a lot of cool books, weOll also spend time learning how to write argumentative essays; weOll work
on sentences, paragraphs, theses, and of course grammar. Gothic novels arentainjregntand more
sophisticated that one might expect; though you might be scared, youOll also want to write about your
reading.

Required Texts:
*Ann Radcliffe, Romance of the Forest
*Matthew Lewis, The Monk
*James Hogg, The Private Memoirs and Confessiof a Justified Sinner
*Mary Shelley, Frankenstein
*Mary Braddon, Lady AudleyOs Secret
*Jane Austen, Northangar Abbey

English RO01A, 4.0 units.
CCN: 27962 Mon Wed Fri, 11:00 AM 12:00 PM, 222 WHEELER

Section: 4 Instructor: Martin, Theodore

Title: The Elements of Surprise

Literature demands much of its readéisur time, our sympathy, our willing disbelféfand so it is

probably inevitable that we readers will come to demand things in return. Surely, one of the central
pleasures of reading is havittgese demands niéthe hope that a story will disclose to us all of its secrets.
Stories themselves, however, are often far less inclined to cooperate, and so it will be our task in this course
to explore how and why literature both produces and condistamtfounds our expectations. We will read

for the different ways that suspense, surprise, uncertainty, and anticlimax organize both the experiences of
literary characters and our experience of reading about them. Our readings will allow us to disgover ho
narratives reveal and withhold information, how they promise the satisfaction of an ending that might never
arrive, and how, through the steady flow of surprise and frustration, they mirror our own reading practices,
habits, and assumptions back to us.

Exploring this interplay between reading and writing should prove particularly useful for a course that will
be unflaggingly devoted to developing both of these skills in equal measure. As the first half of the
UniversityOs OReading and CompositionO esgeiitt, English R1A is a writinimtensive introduction to

critical reading, interpretive thinking, and lively discussion. Building from a series of short reading
responses, a number of drafts, and an ongoing process of peer editing and revision, ytasknrathis

course will be the completion of 3 fapage essays. Each of these essays will ask you to craft, clarify, and
support a central argument as you use close literary analysis to explore the uses and abuses of narrative
surprise.

Required Texts:
*Samuel Beckett, Waiting for Godot
*Kazuo Ishiguro, Never Let Me Go
*Heidi Julavits, The Uses of Enchantment
*Thomas Pynchon, The Crying of Lot 49
*Patricia T. OOConner, Woe Is |: The GrammarphobeOs Guide to Better English in Plain English
*Course reader ith stories by Herman Melville, Edgar Allan Poe, and David Foster Wallace and
essays by Peter Brooks and David Grann
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English RO01A, 4.0 units.
CCN: 27965 Mon Wed Fri, 12:00 PM 1:00 PM, 222 WHEELER

Section: 5 Instructor: Drosdick, Alan

Title: Early Modern Bogeymen

Renaissance drama is rife with what can be called blocking fi§uhesdoddering father who refuses to let

his daughter marry her true love, the pesky servant who keeps an overly protective eye on our young hero.
These characters are mptite enemies, but rivals, and need not be defeated, but merely overcome. They
impede the progress of the plot and, once bypassed, prove entirely forgettable. Proper villains, on the other
hand, actively propagate their ill will, usually with great brayadw hold a stubbornly salient position in

our comprehension of the play as a whole, perhaps greater even than the putative protagonist. This class
seeks to examine how and why dramatists craft villainous characters so powerful that they can commandeer
the plays that contain them.

In order to accomplish this sometimes daunting critical feat, students must develop their analytical instincts
in order to articulate the intricacies of their observations in writing. To this end, students shall hone their
obsewational skills by discussing, in the form of short weekly writing assignments, how the author goes
about creating in them the reactions they register while reading his text. These short papers will prepare
students to write longer essaysH4ages), in gparation for which we will hold thesis brainstorming
sessions and peer editing workshops; students should expect to become very well acquainted with the
writing of their peers.
Required Texts:

*Kane, T., The Oxford Essential Guide to Critical Writing

*Marlowe, C., The Jew of Malta

*Massinger, P., A New Way to Pay Old Debts

*Middleton, T. and William Rowley, The Changeling

*Milton, J., Comus

*Shakespeare, W., Richard Ill, The Tempest, Titus Andronicus

English RO01A, 4.0 units.

CCN: 27968 Mon Wed Fri 1200 PM- 1:00 PM, 203 WHEELER
Section 6 Instructor: Wu Clark, Audrey

Title: Veils: Race and Nineteenth-Century American Gothic Literature

Broadly, this course will acquaint you with the close readings of texts, research, and the tools for writing
expasitory and researebased essays. Taking as a point of departure Toni MorrisonOs assertion that
thematic shadows and blackness in gothic American literature signify the racialization of black and, by
contrast, white Americans, we will investigate the @tagiconsciousO of gothic texts that are and are not
explicitly about race. The texts we will read will span the historical period coWedngng many events

in which the exploitation of racial minorities comes to the fbtiee consolidation of the U.S. rian

(1776), the Indian Removal Act (1830), MexieAmerican War (1844.848), the Fugitive Slave Law

(1850), the Civil War (18655), the Chinese Exclusion Act (1882), and the Spafiislerican War (1898).

Class discussions will engage with and attempt tipther the American gothic conventions such as the

trope of the dark veil or the mask that crops up in literature as diverse as Thomas JeffersonOs Notes on the
State of Virginia (1787) and W. E. B. Du BoisOs The Souls of Black Folk (1903) within theivespec
historical and literary contexts. We will also explore the significance of the imported European genre of the
gothic romance in the articulation of American racial conflict during the nineteenth century. Our
discussions will address such questiondHmsv do gothic conventions of gloom, terror, and violence
assimilate or resist the racializations of Native Americans, African Americans, Asian Americans, and white
Americans during this period? Class discussions will provide a space for students te thwgitddeas and

build conceptual arguments about the texts that will prepare them for their writing assignments. | will
assign three essays and short, intermittent writing exercises to do in class or at home.

12



The R&C course descriptions below were taken from the individual academic departments websites this semester.
Courses are subject to change.

Required Texts:
*Charles Brockden Brown, Edg Huntly Or, Memoirs of a Sleéyalker
*Nathaniel Hawthorne, The Blithedale Romance
*Edgar Allan Poe, The Narrative of Arthur Gordon Pym
*W. E. B. Du Bois, The Souls of Black Folk
*A course reader to include: selections from Toni Morrison, Playing iD#rk: Whiteness and
the Literary Imagination; Thomas Jefferson, OQuery XIVO and OQuery XVII,O Notes on the State
of Virginia; Nathaniel Hawthorne, OThe MinisterOs Black VeilO; selections from Sui Sin Far (Edith
Eaton), Mrs. Spring Fragance

English ROOA, 4.0 units.
CCN: 27971 Mon Wed Fri, 1:00 PM 2:00 PM, 222 WHEELER

Section 7 Instructor: Cecire, Natalia

Title: The Modest Witness

The science historians Steven Shapin and Simon Shaffer coined the term Omodest withessO to describe a
kind of scienific observer, one who can attest to reality without bias by eliminating any trace of

personality. In the late nineteenth and early twentieth centuries we see a new interest in modest witnessing
and the kinds of literature it can produce. In this writbegtered course, we will read, discuss, and write

about a selection of fiction and poetry that concerns itself with how to construct a literary Omodest witnessO
in order to address questions like the following: How closely can literature adhere to kdalitychosely

should it adhere? What literary techniques can help ensure a witnessOs modesty? Who is allowed to be a
modest withess? To help us answer those questions, we will also read and discuss a selection of theoretical
prose by Shapin and Shaffer, Dandaraway, Thomas Nagel, and Henry James. Students will write and
revise four papers.

Required Texts:
*Janet L. Gardner, Writing About Literature
*Diana Hacker, Rules for Writers, 6th ed
*Henry James, The Turn of the Screw and Other Tales
*Marianne Moore Complete Poems
*Dodie Smith, | Capture the Castle
*William Carlos Williams, Imaginations

English RO01A, 4.0 units.
CCN: 27974 Mon Wed Fri 2:00 PM 3:00 PM, 222 WHEELER

Section 8 Instructor: Bednarska, Dominika

Title: The Power of I: Literary Constructions of the Self

What are the different ways that we come to understand first person narration? How are different selves
created and chosen through texts and textual choices? How do issues of memory and claims to authenticity
affect the way that wieead different kinds of texts? This course will focus on how the self is constructed in
literary nonfiction but will also incorporate fiction, poetry, and popular news media. We will examine how
different choices made by the author construct specificrstatalings of both who the author or narrator is

and the story being told. Through frequent writing assignments students will be asked to reflect on these
issues in relation to the texts and their own lives.

This course is aimed at developing reading\ariting skills in a variety of genres. Students will learn and
practice strategies for all stages of the writing process, from prewriting to revision, and also work on
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grammar, syntax, and style. Course assignments will include a minimum of 32 pagdsgfdiwrided
among a number of short essays, at least two of which will be revised.

Required Texts:

*Mary Karr, The LiarOs Club

*Jamaica Kincaid, My Brother

*Jeanette Winterson, Written on the Body
*Harry G. Frankfurt, On Bullshit

*Eli Claire, Exile & Pride

*Diane Hacker, Rules for Writer

*Course reader

English RO01A, 4.0 units.
CCN: 27980 M W 4:00-530PM 222 WHEELER

Section 10 Instructor: Auclair, Tracey

Title: American Elegy

In this class, we will study the American elegy, following its develapinfirom the 17th century to the

present. Reading poems in conjunction with essays in literary criticism and cultural history, we will ask the
following question: How did elegiac conventions both reflect and create the conceptual meaning and
psychologicakexperience of death and grief in America? Students will pursue this line of inquiry while

learning how to write clearly, read critically, and argue persuasively. Emphasizing the development of

these skills, this course will teach students how to evalugit®sO theses, formulate their own positions,

and express them in clear sentences, paragraphs, and essays. Over the course of the semester, students will
produce approximately 32 pages of writing. This writing will be broken down into three essays vithich w
increase in length as the term progresses.

Required Texts:
*A course reader of elegies
*Max Cavitch, American Elegy: The Poetry of Mourning from the Puritans to Whitman
*Diana Hacker, Rules for Writers
*Jeffrey A. Hammond, The American Puritan ElegyL.iterary and Cultural Study
*Mary Louise Kete, Sentimental Collaborations: Mourning and Midilkess Identity in
NineteenthCentury America
*Gary Laderman, The Sacred Remains: American Attitudes Toward Death 18839
*Jahan Ramazani, Poetry of MourginThe Modern Elegy from Hardy to Heaney
*Melissa F. Zeiger. Beyond Consolation: Death, Sexuality, and the Changing Shapes of Elegy

English RO01A, 4.0 units.
CCN: 27983 TueThu, 11:00 AM 12:30 PM, 222 WHEELER

Section 11 Instructor: Legere, Charles

Title: Green Reading

The aims of this course are ecological literacy and clear argumentative prose. On a field trip to the UC
Botanical Garden, and as homework, you will begin by observing and naming birds, trees, and flowers.

You will keep an environmeal journal to practice articulating the qualities of these fauna and flora

precisely. As exemplars, we will look at what other writeforeau, Leopold, Steinbeck, Dilldichave

written about their own environments, and we will go see the Berkeley Artuvh@@e exhibition

OHuman/Nature: Artists Respond to a Changing Planet.O You will learn about the carbon cycle, trophic
structures, disturbance regimes, ecosystem services, bioremediation, and the sublime. In the meantime, in a
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series of short papers, you Wractice synthesizing your own observations into ecological hypotheses, and
revising and perfecting these arguments in response to peer review and criticism. Ultimately, you will be
encouraged to reflect on your own place in nature: at the end of tlesteenyou will present a final paper

on OThe Future of NatureO at anlass conference. The focus of this course will be on writing sentences
with ascribable agency and active predication. By the end of the term, you will also be able to tell a Red
Tailed Hawk from a Turkey Vulture from half a mile away.

Required Texts:
*Henry David Thoreau, Walden
*Justin Kaplan, ed., Walt Whitman: Poetry and Prose
*Aldo Leopold, Sand County Almanac
*Annie Dillard, Pilgrim at Tinker Creek
*The Birds of Western North Aerica, Jon L. Dunn and Jonathan Alderfer
*Course reader with excerpts from ThoreauOs Walden, David OwenOs OGreen Manhattan,O John
SteinbeckOs Sea of Cortez, Wendell Berry, William Cronon, Emily Dickinson, Robinson Jeffers,
Juliana SpahrOs Gentle Now, Daxdditto Heartache, and WordsworthOs Prelude

English RO01A, 4.0 units.
CCN: 27992 Tue Thu, 11:00 AM 12:30 PM, 222 WHEELER

Section 13 Instructor: Hausman, BM

Topic: Modern Selves and Others

Many storytellers have suggested that Oour storiasstelho we are.O How, then, do our stories tell us

who we are not? How do we create define, and identify ourselves and others? During the twentieth century
in particular, creative writers grappled with how we create images of ourselves and others within the
maelstrom of modern technology and consciousness. This course will examine a range of prose fiction that
represents modern subjectivity, from the captivating surrealism of Kafka to the edgy realism of Baldwin
and beyond. Our readings will push us to goestvhat makes us human, how humans tend to imagine
themselves through divisions and oppositions, and how language attempts to come to terms with our
modern conditions.

Required Texts:
*Franz Kafka, The Metamorphosis
*Sherman Alexie, Ten Little Indians
*George Orwell, OPolitics and the English Language©
*Course reader containing short stories by Jamaica Kincaid, Carolyn Forche, James Baldwin,
Flannery OOConnor, Alice Walker, Louise Erdrich, Gabriel Garcia Marquez, and others

English RO01A, 4.0 units.
CCN: 27992 Tue Thu, 11:00 AM 12:30 PM, 106 WHEELER
Section 14 Instructor: Pugh, M. L.

Topic: America in the 1930s

By the relief office | seen my people;

As they stood there hungry, | stood there asking
Is this land made for you and me?

N Woody Guthre

In the 1930s, as economic crisis brought new attention to the struggles of working men and women,
Americans asked how their country had failed and how it could be fixed. WiNabdigerhaps, what
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shouldN America mean? The Great Depression was an ertanif deprivation, but also of committed

idealism, as laborers, artists, and activists tried to reshape society. Americans embraced the promises of
progress and change, but they also looked back toward folk cultures that they hoped would help unify the
courtry.

This introduction to college writing and argument will be interdisciplinary in method. WeOll read a good
deal of literature alongside proletarian manifestos, dance, photography, music, and film. Our course
material will help us ask questions abow tklations between OhighO and OlowO culture, between art,
work, and politics, and between race, gender, and métioemes you will explore in your papers. This is a
writing-intensive course, so you will complete and revise four essays, and weQll sperd ouid¢ime
discussing how to improve your composition skills.

Required Texts:
*Nathanael West, Day of the Locust
*Zora Neale Hurston, Their Eyes Were Watching God
*Course reader including work by James Agee, Mike Gold, Langston Hughes, Alan Lomax,
Clifford Odets, Muriel Rukeyser, Carl Sandburg, William Saroyan, and others

English RO01A, 4.0 units.
CCN: 27995 Tue Thu, 5:00 PM 6:30 PM, 222 WHEELER

Section 15 Instructor: Cohen, M.

Topic: Decolonial Epistemologies or Self-Reflexive Composition

This course is designed as a writing workshop. Through peer editing and multiple drafts of papers, we will
begin with a focus on the syntax and grammar of the sentence, the basic unit for all prose writing. We will
then study the paragraph, the transitios, ttiesis, and the conclusion as discrete units that work together to
show the unfolding of a logical sequence of thoughts, i.e. an argument. Because a logically developed
argument is not necessarily persuasive or interesting, we will also learn thendéfbetween grammar

and rhetoric. Taking decolonial thinkers as model rhetoricians, we will-ctagkfor the effects of word

choice, tone, figurative language, imagery, rhythm, and sentence length, and work across and in between a
variety of literary foms (autobiography, novel, poetry, theatre, and political essay). By focusing on
composition as a process of rewriting and rethinking that is always in relation to the social life of the author
and the social life of language itself, we will embark on &isdlexive study of the university as site for

the intimate production of knowledge and power. We will consider the following presupposition: there is

no global social justice without global cognitive justice.

Required Texts:
*Frantz Fanon, Black Skin Wte Masks
*Linda Smith, Decolonizing Methodologies: Research and Indigenous Peoples
*Salvador Plascencia. The People of Paper
*Eileen R. Tabios, | Take Thee, English, for My Beloved
*Teatro Chicana: A Collective Memoir and Selected Plays
*Course reader

Film Studies

Course Titles: WRITING-ILM FOCUS
Film Studies RO01A, 4.0 units.

CCN: 31403 TueThu, 11:00 AM 12:30 PM, 188 DWINELLE(Lecture);
W: 7pm- 9pm, 188 Dwinelle (Screening)
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Section 1 Instructor: Jonathan Haynes & Robert Alford

Topic: The Craft of Writing - The Hollywood Musical

This course is designed as a general introduction to writing papers for film classes. The assignments are
structured to give you experience writing in different academic forms; you will be asked to write a scene
analyss, some short critiques, and a longer paper based on independent research. Throughout the semester,
we will be devoting class time to the discussion of style, mechanics, and OprocessO (editing, finding a
thesis, peer review, etc.). Our primary goal ideéwelop the core skills and techniques necessary for

writing excellent essays about cinema. At the same time, we want to expose you to a range of
methodologies practiced by film scholars. Our topic will be the Hollywood Musical. While watching a

number ofkey musicals, we will read an array of articles, representing multiple perspectives on this

important genre.

The musical is a particularly fascinating case study, because the musical is manifestly about things that are
difficult to write about beginningwith its fundamentals! Some philosophers claim that music and dance

are inaccessible to written expression by their very nature. Moreover, the makers of classic Hollywood
musicals often engaged with issues of sexual difference, race, mass conscioostedgs,mand the

business side of show business, in surprising, even paradoxical, ways. For example, we might be inclined to
think of the musical in strictly escapist terms. And yet, Jane Feuer has argued that the musical is the most
OselireflexiveO of hHollywood genres, because movies like Singin® in the Rain and The Bandwagon
foreground the work involved in Oputting on a good show.O

If many musicals tell stories about making musicals, scholars of the genre tend to be equailyssiius

about theébusiness of film theory and criticism. How do we write about the things that give us pleasure?

Are some kinds of pleasure more OacceptableO than others, from a Marxist, psychoanalytic, auteurist, queer
theory, or feminist point of view? And what, exacflypleasure?

Required Texts:
*Readings may include texts by: Rick Altman, Rick Dyer, Carole Clover, Kaja Silverman,
Sigfried Kracauer, Christopher Isherwood, and Matthew Tinkholm.

Films: (may include)
*Wonder Bar
*SinginO in the Rain
*Meet Me in St. Laiis
*Cabaret
*Wizard of Oz
*Pennies from Heaven.

Film Studies RO01A, 4.0 units.

CCN: 31409 Tue Thu, 9:30 AM 11:00 AM, 188 DWINELLE
Tu: 6pm - 8pm, 242 Dwinelle (Screening)
Section 2 Instructor: Norman Gendelman & Kevin Wynter

Topic: Housewives and Admen, Cowboys and Aliens: Figurations of the American Post-War 50’s (&

its Legacy) in Film, Literature, and Television.

As the first core class focused on critical reading and composition, students will formally develop the
fundamental skills nexssary for successful college level prose. Through close readings of both visual and
literary texts and intensive editing and rewriting, students will work toward articulating and sustaining a
cogently conceived and executed argument. In keeping witbdkised outcome, the class itself is

organized around a central theme, in this case the era of th@groamerican 19500s and its cultural
legacy. Highlighting the media objects and icons of the period (predominantly in film, Television, and
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literature)the course will likewise investigate the trdmistorical reboots and repetitions of what can
broadly be defined as the eraOs highly charged Oimage.O Why is it that certain genres such as the Western,
the domestic Melodrama, and the Science Fiction adrept@dominate? How do the eraOs interrelated

mediums transform the way we think of images? What is the cultural legacy of this distinctly American
imaginary?

Film Studies RO01A, 4.0 units.

CCN: 31415 TueThu, 04:00 PM 05:30 PM, 226 DWINELLE
Tu: 530pm- 8pm, 226 Dwinelle (Screening)

Section 3 Instructor: Andre Rosario

No course description yet

Italian Studies

Course Title: ITALY HOME & ABROAD

Italian Studies ROO5A, 4.0 units.
CCN: 46948 Mon Wed Fri, 8:00 AM- 9:00 AM, 228 DWINELLE
Sedion 1

Gothic Italian Fictions

Haunted castles! Scheming monks! Torrid love affairs! The gothic novel, with its fantastic settings and
obsession with the sublime, originated in late eighteeatiiury England as a response to Enlightenment
notions ofreason and the knowability of Truth. To this end, Italian locales and characters figure largely in
the development of early English gothic, as Italy and its institutions represented a passionate and chaotic
counterpoint to the staid sensibilities of atn Europe. Despite the centrality of the idea of Italy to
formation of the gothic novel, however, the gothic mode itself is absent from the Italian literary landscape
until the middle of the nineteenth century.

This course will thus examine how pertieps of Italy as a cultural other are deployed by the English
novelists Horace Walpole (The Castle of Otranto, 1764) and Anne Radcliffe (The Italian, 1794) and how
the authors of the Scapigliatura movement, such as Iginio Ugo Tarchetti (Fantastic 3&9¢s, 1
appropriate and subvert English gothic in order to interrogate Italian cultural norms. The course will end
with an investigation of the rebirth of gothic in early Italian horror cinema, with particular reference to the
work of director Mario Bava ithe 1950s and 1960s.
Required Texts:

*E.T.A. Hoffmann, OThe SandmanO

*Horace Walpole, The Castle of Otranto

*Anne Radcliffe, The Italian

*|ginio Ugo Tarchetti, Fantastic Tales (selections)

*Mario Bava, director, Black Sunday

Italian Studies RO0O5A, @.units.
CCN: 46951 Mon Wed Fri, 3:00 PM 4:00 PM, 242 DWINELLE
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Topic: Partners in Crime: Italian Crime Narratives and the Other

Contemporary Italy has seen a proliferation of crime fiction and of high profile murder cases. These stories
of crime oten generate stereotypes, racism, misogyny, and class discrimination because the victims,
criminals, and suspects frequently lie outside the hegemonic domain of power. In this course we will
examine how fictional and néiictional crimes magnetize, higght, and work off of, an inability to accept

the OtheN whether it is a tourist, an immigrant, a woman, or a homosexual. What are the cultural
mechanisms that trap minorities within the Italian imagination of crime? Can the Italian obsession with
crime aml these negative depictions mask narrative, cultural, or political problems? During the semester we
will play detective and try to uncover the stakes of minority representation in crime stories and the effects
of these representations in Italian society.

Required Texts:
Primary Texts:
*Short stories by Giancarlo de Cataldo and Massimo Carlotto in Crimini
*The Bitter Lemon Book of Italian Crime Fiction
*Andrea Camilleri, The Snack Thief
*Donna Leon, Blood from a Stone
*The Monster of Florence; Americamti@les, television interviews, and blogs on the Meredith
Kercher murder trial in Perugia, and the American suspect, Amanda Knox.
Secondary Texts:
*Course reader which will provide additional primary and secondary texts. It will include, for
examplegxcerpts from:
*Antonio Gramsci, Prison Notebooks
*Edward Said, Orientalism
*Donald Martin Carter, States of Grace: Senegalese in Italy and the New European Immigration
*Graziella Parati, Migration Italy
*Maureen T. Reddy, Traces, Codes, and Clues: Redhicg in Crime Fiction
*Patrick McCarthy, Italy since 1945
*Tobias Jones, The Dark Heart of Italy
*John Scaggs, Crime Fiction (The New Critical Idiom)
*Mirna Cicioni, Differences, Deceits, and Desires: Murder and Mayhem in Italian Crime Fiction.
Films: Mario BavaOs The Girl Who Knew too Much and Giuseppe TornatoreOs The Unknown.

Native American Studies

Native American Studies RO01A, 4.0 units.

Course Title: Native American Studies Reading & Composition

CCN: 61103 Tue Thu, 2:00 PM 3:30 PM, 151 BARROWS
Section 1

No course description yet

Near Eastern Studies

Near Eastern Studies RO01A, 4.0 units.

Course Title: Reading and Composition in Ancient Near Eastern Texts
CCN: 61403 Mon Wed Fri 3:00 PM 4:00 PM, 54 BARROWS
Section 1

No course description yet
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Rhetoric

Course Titles: CRAFT OF WRITING

Rhetoric ROO1A, 4.0 units.
CCN: 77806 Mon Wed Fri, 9:00 AM 10:00 AM, 109 DWINELLE
Section 2 Instructors: Fernando Gonzaga & Hyaesin Yoon

Image, Space, Text

Our aim for this course is to ebpe the entanglements of inscription and perception in the spatial, the

textual, and the visual. We start with the tentative notion that spaces, texts, and images are machines of
experience, which can combine to form a multiplicity of constellationsfaite in the world. Working

with critical theory, narrative film, short fiction, and performance art, we will attempt to interrogate default
norms of understanding by pursuing the many

doorways and pathways opened by questions. How does the configufatjate and time structure

imagination and behavior? How does the production of visibility or legibility shape the experience of space
and time? How is the experience of space and time influenced by the narratives and meanings affixed to it?
How can the ceerence of a work be contested by the excess that results from its construction?

Among those whose works we will likely discuss are Roland BarthesLieaBodard, Michel Foucault,
Jorge Luis Borges, Walter Benjamin, James C. Scott, John Berger, RauTRuithy Mitchell, Jane

Jacobs, James Siegel, Michel de Certeau, and Italo Calvino, although this list is not final. By examining
their works, we will learn how to craft cogent arguments of our own and to develop them into coherent
essays.

Required Tex:

* Roland Barthes Camera Lucida: Reflections on Photography
ISBN-10: 0374521344, ISBN.3: 9780809013982 Hill and Wang

* Raul Ruiz- Poetics of Cinema
ISBN-10: 2906571385, ISBN.3: 9782906571389 Dis Voir

* |talo Calvino- Invisible Cities
ISBN-10: 0156453800, ISBN.3: 9780156453806 Harvest

* Joseph M. Williams Style: Lessons in Clarity and Grace (9th ed.)
ISBN-10: 0321479351, ISBN3: 9780321479358 Longman

Rhetoric RO01A, 4.0 units.

CCN: 77809 TueThu, 11:00 AM- 12:30 PM, 223 DWINELLE
Section 3 Instructors: Eric Morale§ranceschini & Amirah Silmi

No course description yet

Rhetoric RO01A, 4.0 units.

CCN: 77812 MonWed, 4:00 PM 5:30 PM, 229 DWINELLE

Section 4 Instructors: Emily Carpenté& Simon Porzak

No course description yet
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Rhetoric ROO1A, 4.0 units.
CCN: 77815 MonWedFri, 12:00 PM 01:00 PM, 109 DWINELLE
Section 5 Instructors: Alenda Chang & Ryan Roberts

No course description yet

Slavic Languages and Literatures

Slavic Languages and Literatures RO05A, 4.0 units.
CCN: 79721 Mon Wed Fri, 8:00 AM 9:00 AM 263 DWINELLE

Section 1

Topic: Dystopian Realities

In this course we will read and write about botched, oppressive, and Mbswther words dystopidih
societies. We wiltake as its point of departure two fundamental works of dystopian fiction, ZamiatinOs We
and HuxleyOs Brave New World. From these texts featuring higgilyented civilizations and radically

new modes of human behavior and interaction we will transtitidaxts perhaps even more unsettling in

that they represent realities not so distant or unthinkable to us. Over the course of our readings we will
focus on the many problems posed by the representation of alternate, yet not wholly unreal realities: how
does one narrate life in utopia/dystopia? How do fictional representations of reality intersect, reflect, or
critique those realities, past and present, that we perceive as OrealO? Furthermore, we will strive to
understand what a dystopia is, lending esgiexttention to each textOs portrayal of human relationships,
gender roles, sexuality, government, individuality, language, science, technology, and religion.

Required Texts{please note specific editions, especially translations)
*Michael Harvey, The Nts and Bolts of College Writing (ISBN: 0872205738)
*Evgenii Zamiatin, We (Modern Library, Trans. Natasha Randall, ISBN: 081297462X)
*Aldous Huxley, Brave New World and Brave New World Revisited
(Harper Perennial Modern Classics, ISBN: 0060776099)
*Andrei Platonov, Soul and other short stories (NYRB Classics, Trans. Olga Meerson, ISBN:
159017254X)
*Brett Easton Ellis, Less Than Zero (Vintage, ISBN: 0679781498)
*Viktor Pelevin, Omon Ra (New Directions Publishing Corporation, Trans. Andrew Bromfield
ISBN: 081213641)

Slavic Languages and Literatures RO05A, 4.0 units.
CCN: 79724 TueThu, 3:30 PM 5:00 PM, 206 DWINELLE

Section 2

Topic: Tales of the City

The city has long been an irresistible source of inspiration for the writer: it can serve as drethasior
social critique and for the exploration of individual interiority. We too, in this college writing course, will
find the material for the basis of our essays in theé\cityliterary representations of London and St
Petersburg. We will encountesrae treasures of the city, but more often its seamy side and vices, its
deliriums, and its dystopian redesign.

Required Texts: (please note specific editions, especially translations)

*Virginia Woolf, OStreet HauntingO (1927) [course reader]
*Nikolai Gogd, ONevsky ProspectO (1842) [course reader]
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*Thomas de Quincey, Confessions of an English Opium Eater (1821) [Oxford World Classics]
*Charles Dickens, Oliver Twist (1838) [Norton Critical Edition]

*Fyodor Dostoevsky, Crime and Punishment (1866) [Translayedevear and Volokhonsky.]
*Evgeny Zamyatin, We (1921) [Modern Library Classics, translated by Natasha Randall]
*Michael Harvey, The Nuts and Bolts of College Wrifing

Slavic Languages and Literatures RO05A, 4.0 units.
CCN: 79727 Mon Wed Fri, 8:00 M - 9:00 AM, 103 WHEELER

Section 3

Topic: The Animal in Literature

Animals appear in literature in many guises: they are our loyal subjects, loving and fawning pets or they are
objects of fear or disgust. Animals can be symbols or metaphors ladehedeeihing or appear as mute

figures signifying nothing. Whether they are complete subjects endowed with their own voices or objects of
interrogation or (mis)representation, the figure of the animal in literature proves Claudgtiaiisis

famous dictum: @é@mals are good to think with.O

In this course we will start with a few Russian faiajes from AfanasOevOs collection, continue with

selections from the nineteenth century: N.V. GogolOs early Ukrainian tales and Ivan TurgenevOs short story
OMumu.O Theventieth century is represented by Mikhail BulgakovOs novella Heart of a Dog, Art
SpiegelmanOs OcomixO Maus (parts | and 1), J. M. CoetzeeOs novel Disgrace and selections from Victor
PelevinOs early short stories. We will end with Tatiana Tolstaya@gpcalyptic novel Slynx. Along the

way we will also watch the 1988 film adaptation of BulgakovOs novella, as well as Lavinia CurrierOs 1997
film A Passion in the Desert. Throughout we will be looking at how authors (mis)use animals in literature:
Are thereany ethical issues at stake in writing about or Othinking withO animals? How is (the animal)
narrative voice constructed or defamiliarized in these works? Is it ultimately possible to represent or speak
for the radical, mute, animal other?

Required Texts
*OThe Fair at SorochintsyO The Complete Tales of Nikolai Gogol (Volume 1) by N.V. Gogol,
Constance Garnett (translator) U of Chicago P 1985. (30 pp)
*OA Bewitched PlaceO The Complete Tales of Nikolai Gogol (Volume 1) by N.V. Gogol,
Constance Garnett (tralator) U of Chicago P 1985. (10 pp)
*OMumuO from First Love and Other Stories (Oxford World's Classics) (Paperback) by lvan
Turgenev (Author), Richard Freeborn (Translator) Oxford University Press, USA (August 1,
2008) (25 pp)
*Heart of a Dog, by MikhaiBulgakov, Mirra Ginsburg (Translator)Grove Press, NY 1968 (120
pp)
*Maus |: My Father Bleeds History & Maus II:And here my Troubles Began Pantheon Books, NY
1986 (300 pp)
*Disgrace, J. M. Coetzee Viking, NY 1999 (220 pp)
*ONikaO from The Blue Lantern byciér Pelevin, Andrew Bromfield (translator) New Directions
Publishing Corporation (May 2000) (10 pp)
*Slynx Tatiana Tolstaya, Jamey Gambrell (translator), NYRB Classics 2007 (288 pp)

South and Southeast Asian Studies

South and Southeast Asian StudR&O5A, 4.0 units.
Course Title: SELF REPRESENT/NATN
CCN: 83203 Tue Thu, 11:00 AM 12:30 PM, 243 DWINELLE
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Topic: Under Western Eyes

This course is devoted to a study of selected literary texts set in various regions of Southeast Asia. The
readings willinclude literary masterpieces composed by authors who lived and traveled in Southeast Asia
such as Joseph Conrad, George Orwell, and Somerset Maughan. Translations of work written by
Indonesian, Malaysian, Filipino, Thai, and Vietnamese writers willlasexamined. Such translations will

be used to make comparisons and observations with which to characterize coloniality, nationalism, and
postcoloniality.

South Asian

South Asian RO05A, 4.0 units.
Course Title: Great Books of India
CCN: 84003 Mon Wed Fr, 8:00 AM-9:00 AM, 123 DWINELLE

Section 1

Reading and composition based on 10 classic works of Indian literature ranging from the ancient Sanskrit
epics tomodern novels by Indian and western authors. Weekly composition on texts and topics read and
discussed in class. Satisfies the first half of the Reading and Composition requirement.

South Asian RO05A, 4.0 units.
CCN: 84006 Tue Thu, 8:00 AM 9:30 AM, 123 DWINELLE

Section 2
Topic: same as section 1

South Asian RO05A, 4.0 units.
CCN: 840® Mon Wed Fri, 1:00 PM 2:00 PM, 123 DWINELLE

Section 3
Topic: same as section 1

South Asian RO05A, 4.0 units.
CCN: 84012 Mon Wed Fri, 3:00 PM 4:00 PM, 123 DWINELLE

Section 4
Topic: same as section 1

South Asian RO05A, 4.0 units.
CCN: 8405 Tue Thu, 3:30 PM 5:00 PM, 175 DWINELLE

Section 5
Topic: same as section 1

Theater, Dance, and Performance Studies

Course Titles: INTRO DRAMATIC LIT

Theater, Dance, and Performance Studies RO01A, 4.0 units.
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CCN: 88003 Tue Thu, 2:00 PM 3:30 PM, 235 DWINELLE

Section 1 Instructor: Shannon Steen and Kate Kokontis

Topic: The Poetics and Politics of Museum Display: Ways of Looking, Ways of Knowing

How do museums perform their institutional authority? What is the relationship between power and
looking? In this class, we will focus on museums as sites that create ways of knowing and categorizing,
sites that narrativize and naturalize information, making it visible and legible. We will ask important
questions about how information is contained, neipered, and passed along: work in the field of
performance studies complicates and questions what is supposedly permanent and objective in traditional
definitions of archives and museums with constructions of the Orepertoire,O of performance, of embodied
and situated knowledge. We will be thinking about museums across a range of genres and attending more
generally to a range of questions that surround them. Readings are taken from critical analyses,
monographs and exhibition catalogues; we will be visiiinyal and actual museum collections, as well as
reading and viewing works by theorists, artists, and playwrights who have complicated what OmuseumsO
mean and how they function. In order to address key issues in critical reading and analytical writing
practices and to build studentsO skills in these areas, we will engage in a variety of weekly reading and
writing activities. Bridging the goals of R1A as both a writing course and as a course about museums,
display, and the production of knowledge, we wit only be reading works published by and about
museums and analyzing the ways in which the authors of these texts build cases and make arguments. In
addition, as we consider museums to be sites that produce knowledge and put it on display, we will analyze
what, in each context, counts as Otrue,O how data is transformed into evidence, and how museums and
museums displays are themselves in the business of making arguments. This process will assist our own
critical reading and writing.

Theater, Dance, arfeerformance Studies RO01A, 4.0 units.
CCN: 88006TueThu, 11:00 AM12:30 PM 156 DWINELLE

Section 2 Instructor: Shannon Steen and Kate Duffly

Topic: Social Protest Performance in the United States
What is Osocial protest performance?" What are tleemimances protesting and what kind of change are
they trying to make? In this course we look at a number of examples of different kinds of perfodnances
including plays, protests, communibased art projects, and radical performance ensembles. lroadditi
we will read some of the writing about these performances. For each of these performances we will be
asking: What do these projects do, and how? How effective are they are creating change? How important is
it to use OefficacyO as a mode of assessisg tiipes of performances? Furthermore, because this course is
an R1A course, it will stress the importance of critical reading, writing and analytical skills. Students will
gain familiarity with writings on social protest performance, but the primarysfadili center on analysis
and composition of effective writing. Students should emerge from this class with the ability to read
critically, to analyze a variety of writing styles, to craft clear and concise prose, to give constructive
feedback on the wordf their peers, and to apply modes of performance criticism suited to social protest
performance.
Required texts will include:

*Augusto Boal, "Theater of the Oppressed;"

*Jan CoherCruz, "Local Acts: CommunitBased Performance in the United States;"

*Anna Devearé&smith, "Fires in the Mirror;"

*David Rossenwasser and Jill Stephen, "Writing Analytically" 5th Edition, and a course reader

Theater, Dance, and Performance Studies RO01A, 4.0 units.
CCN: 88009 Tue Thu, 9:30 AM- 11:00 AM 215 DWINELLE

Section 3 Instructor: Shannon Steen and Brandon Woolf

Topic: Brecht & Beyond: Revolutionary Stages in Europe
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We need a type of theatre which not only releases us from feelings, insights and impulses possible within
the particular historical field of human rétms in which the action takes place, but employs and
encourages those thoughts and feelings which help transform the field\t8aftolt Brecht, OA Short
Organum for the TheatreO. How might theatre and performance concern themselves with social and
pdlitical change? Why is performance a privileged and/or progressive aesthetic medium through which to
OtransformO the realm of the political? We will begin the course with an investigation of selected plays,
poetry, and theoretical musings of Bertolt Bret¢h¢ legendary German playwright/director/poet/theorist.

We will seek a nuanced understanding of the dramaturgical innovations and political motivations behind
BrechtOs epic theatre: a theatre of Osocially practical significanceO; a theatre thaOanteedetoe

socially.O Then we will examine different strands of performance in Europe that have aimed to engage
BrechtOs legacy, both politically and aesthetically. We will concern ourselves with teeavirg

question: In what ways, if at all, doeseBht continue to serve as a reference point for more contemporary
radical theatre and performance? Through class discussions, short writing assignments, and longer essays,
we will also continue to hone our skills as critical thinkers, critical writerscetidal researchers. We will
focus extensively on different methods of analyzing performance, crafting persuasive arguments, and
forging clear, concise, and engaging prose.

Theater, Dance, and Performance Studies RO01A, 4.0 units.
CCN: 88012 Tue Thu,12:30 PM- 2:00 PM 103 WHEELER

Section 4 Instructor: Shannon Steen and April SizemBegber

Documentary Theatre: In her recent talk at UC Berkeley wpiteformerdocumentarian Anna Deavere

Smith spoke of her approach to theatre as being allow®svedk in someone elseOs words.O Documentary
theatre uses the words and experiences of real people and the medium of performance to explore complex
social issues. Originally a product of social justice grassroots theatre groupsO attempts to give goice to th
experiences of marginalized communities, Documentary Theatre has in the past 30 years exploded onto the
world stage. Standing as a challenge to traditional theatrical forms of representation, Documentary Theatre
troubles the idea of performing Othe @dly taking it out of the privileged world of the theatre and

blending it with the everyday voices of the street. This class will explore various examples of documentary
playmaking, the impact that these pieces have on their various audiences, angrdndhs, learn how to

think and write critically about performance, bothsiage and off. Starting with OverbatimO texts by
DeavereSmith (Twilight: Los Angeles), the Tectonic Theatre Project (the Laramie Project), Emily Mann
(Still Life), Jessica Blankrad Eric Jensen (The Exonerated), we will question and expand the definition of
Documentary Theatre to explore plays with a more interpretive spin such as South AfricaOs Handspring
Puppet CompanyOs Ubu and the Truth Commission and David HareOs Stuff. ifapgbnsve will

interrogate the relationship between art and life and the issues that arise when trying to represent othersO
experiences.

Theater, Dance, and Performance Studies RO01A, 4.0 units.
CCN: 88018 Tue Thu, 11:00 AM 12:30 PM 109 WHEELER

Section 6 Instructor: Shannon Steen and Godfrey Plata

Topic: Performance and Persuasion

Theatrical Agents of Change: This course centers on a Birlgteigh undoubtedly complékquestion:

What do we do to make change happen? Assuming that change idaropest a buzzword, it recasts

change from something that simply is to something that must be performed. Framing change as a
performance spotlights the purposeful and rehearsed choices change agents make in order to move their
audiences toward action. Wdll begin by developing a vocabulary of theater and applying our knowledge
of theatricality to the obvious: the stage production. Simultaneously, we will dissect theatrical work to ask
how theater might serve as a catalyst for change. Next, we will itravadaptations of plays to interrogate
how visual media at large can serve the purposes of social change. We will turn to the genre of
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documentary drama, examining how theater artists have used oral histories and primary sources to begin
blurring art andeal life, entertainment and activism. Finally, we will break through the walls of theater and
find theatricality in the everyday and elsewhere. How, for example, can we use theater as a lens to view
court trials, protests, tourist sites, or campaigns#hat ways do theater and performance provide a

privileged language to talk about how change happens both culturally and politically, whether in theaters or
not? Throughout the semester, we will synthesize these sites and investigations by engagingsin vario
writing activities and projects, operating with the mindset thaterafted arguments become change

agents unto themselves.

Theater, Dance, and Performance Studies RO01A, 4.0 units.
CCN: 88021 TueThu, 3:30 PM 5:00 PM, 283 DWINELLE

Section 7 Instructor: Shannon Steen and Charlotte Mclvor

Topic: Transnational Feminism(s) and Performance

In this course, we will consider the intersection of three key terms: Otransnational,O Ofeminist,O and
Operformance.O We will examine key texts, performangasiapaulture events/artifacts and films that
confront the overlapping themes of these areas of inquiry. Recognizing that these terms have very specific
genealogies, how does a contestation of their intersectionalities provide a context for the foritfagion o
(transnational) feminist critic in an era of globalization and mass migration? We will investigate how
bodies travel, perform and are understood in national, diasporic, and global media contexts through lenses
of gender, race, ethnicity, class, sdiyareligion and (dis)ability. How can we push against easy
assumptions of feminism as a OuniversalO concept, and rather seek to understand the multiple investments
of gendered bodies and causes, especially when deployed in transnational space amddbfocla

OfeminismO among other political designations? Working outwards from our perspective as
residents/citizens of the United States, the texts, performances, and films chosen for this class will be
unable to represent the breadth of feminist or wopnemtered performance globally. Therefore, this class

will examine material that emanated within or had a huge impact within the U.S. We will engage with these
areas of discourse through an examination of scholarly writing and style that develops oce practi

writers and critics. Work in this class will range from traditional writing assignments based on style,
crafting a thesis, formulating a research question, proper citation practice, etc. to creative writing and
performancebased exercises. You wilekexpected to produce weekly writing assignments as well as full
length papers. Topics/texts covered will include: the representation of Islamic/Naidsitern women in

the U.S. and abroad post 9/11 (Heather RaffoOs Nine Parts of Desire); debates ermicestbf women

of color in feminist criticism (This Bridge Called My Back, edited by CherriZ Moraga and Gloria
Anzaldcea); the transnational reception and success of films such as Bend it Like Beckham, Fire and
Persepolis; The Vagina Monologues and fragrdwomenOs issuesbtered activism in an international
context; as well as gender, race and agency in transnational media cultures (Gwen Stefani, the Harajuku
Girls, and their fashion/creative industry).

R&C b COURSES

Asian American Studies

Asian American Studies Program R002B, 4.0 units.
CCN: 05921 Tue Thu, 12:30 PM 2:00 PM 24 WHEELER

No course description yet
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Asian American Studies Program R002B, 4.0 units.
CCN: 05930 Tue Thu, 3:30 PM 5:00 PM 20 WHEELER

No course description yet

College Writing Program

College Writing Program R004B, 4.0 units.
CCN: 16535 Mon Wed Fri, 10:00 AM 11:00 AM 206 WHEELER

Section: 1 Instructor: Pat SteenlandEmail addresssteenpat@berkeley.edu

Reading, Composition, and Research

This writing seminar is designed to offer students structured, sustained, and highly articulated practice in
the recursive processes entailed in reading, critical analysis, and composing. In like manner, the seminar
affords studentsigded practice through the stages involved in creating a research paper. Students will read
five thematically related boelength texts, or the equivalent, drawn from a range of genres, in addition to
various norprint sources. In response to these mdterthey will craft several short pieces leading up to

two longer essay$works of exposition and/or argumentation. Students will also draft a research paper,
developing a research question, gathering, evaluating, and synthesizing information from tetigrand
sources. Elements of the research process, such as a proposal, an annotated bibliography, an abstract, a
"work cited" list, and the like, will be submitted, along with the final report, in a research portfolio.
Students will write a minimum of 32 gas of expository prose during the semester.

College Writing Program R004B, 4.0 units.
CCN: 16538 MonWedFri, 1:00 PM 2:00 PM 221 WHEELER

Section 2 Instructor: Michael Larkin Email address: larkinm@berkeley.edu

Topic: War in Perspective

Our readngs, and subject matter of your writing, will focus on questions of perspective and getting at the
truth in the telling and retelling of the story of war (specifically the wars in Vietnam and Iraq). We'll take a
look at the ways in which people tell staridoth fictional and nonfictional, and how one's poshi@s
observer, as participant, as storyteller, as reporter, as documentarian, as ré$éasfiarimeone's portrayal

of events or people. How do we, as readers, evaluate the accuracy and reliathiétinGdrmation we're

given? How do we, as writers and researchers, figure out how to document an event fairly, how to tell a
story accurately, and how to be aware of our own subjectivity as we do so?

Required Texts:
*The Craft of Research (Wayne C. BbpGregory G. Columb, Joseph M. Williams)
*My War (Colby Buzzell)
*Baghdad Burning (Riverbend)
*In Pharaoh's Army (Tobias Wolff)
*Course Reader.

College Writing Program R004B, 4.0 units.
CCN: 16541 Tue Thu, 9:30 AM 11:00 AM 242 DWINELLE

Section 3 Instructor: YueiSim Chiang Email address: chiang@berkeley.edu

No course description yet
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College Writing Program R004B, 4.0 units.

CCN: 16544 Tue Thu, 9:30 AM 11:00 AM 206 WHEELER
Section 4 Instructor: Gail OfferBrown Email addressgob@berkeley.edu

Topic: Public History, Personal Story

This course will examine how artists and writers, working in a range of genres, explore and represent
intersections between the personal and the public, between storigtamg. hWe will work with excerpts

of photographic essays from the Depression era (Let Us Now Praise Famous Men by Walker Evans and
James Agee and An American Exodus by Dorothea Lange and Paul Taylor); a graphic novel representing
the Holocaust and itsdacy (Maus by Art Spiegelman); a nonfiction study of multicultural America (A
Different Mirror by Ronald Takaki); and another text TBA. In writing a series of essays in response to
these texts, students will develop their ability to critically read aatyae visual images as well as words.

A central focus of the course will be investigating the research process, and coursework will culminate in a
research portfolio.

Required Texts:
*Ways of Reading Words and Images (David Bartholomae and Anthony Bgtrosk
*Maus, Books | and Il (Art Spiegelman)
*A Different Mirror (Ronald Takaki)
*The Craft of Research, 3rd edition (Wayne Booth, Gregory Colomb, and Joseph Williams)
*Additional text TBA
*Course Reader

College Writing Program R004B, 4.0 units.

CCN: 16547 Tue Thu, 12:30 PM 2:00 PM 223 WHEELER
Section 5 Instructor: Gail OfferBrown Email addressgob@berkeley.edu

Topic: Public History, Personal Story

This course will examine how artists and writers, working mange of genres, explore and represent
intersections between the personal and the public, between story and history. We will work with excerpts
of photographic essays from the Depression era (Let Us Now Praise Famous Men by Walker Evans and
James Ageeradl An American Exodus by Dorothea Lange and Paul Taylor); a graphic novel representing
the Holocaust and its legacy (Maus by Art Spiegelman); a nonfiction study of multicultural America (A
Different Mirror by Ronald Takaki); and another text TBA. In wgtia series of essays in response to

these texts, students will develop their ability to critically read and analyze visual images as well as words.
A central focus of the course will be investigating the research process, and coursework will culnainate in
research portfolio.

Required Texts:
*Ways of Reading Words and Images (David Bartholomae and Anthony Petrosky)
*Maus, Books | and Il (Art Spiegelman)
*A Different Mirror (Ronald Takaki)
*The Craft of Research, 3rd edition (Wayne Booth, Gregory Colomib,Jaseph Williams)
*Additional text TBA
*Course Reader

College Writing Program R004B, 4.0 units.

CCN: 16550 TueThu, 2:00 PM 3:30 PM, 221 WHEELER
Section 6 Instructor: Kaya Oakes Email addresskaya_o@berkely.edu

Topic: Adventures in the Musical Underground
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Folk, punk, indie rock and hip hop all began as subcultural forms of expression, formed in small
communities by networks of likminded individuals. Soon enough, however, each of these underground
musial movements became commercialized. In this section of R4B, we'll explore each of these musical
genres and look at the ways in which they went from being underground movements to mainstream
phenomena. You'll write three essays on music related topicsinetiing in a research essay, and along

the way, you'll hopefully learn a lot about analysis, argumentation, and research.

Required Texts:
*Chronicles (Bob Dylan)
*Qur Band Could Be Your Life (Michael Azzerad)
*Can't Stop Won't Stop (Jeff Chang)
*The Craftof Research (Booth, Colomb and Williams)
*One more book TBA

College Writing Program R004B, 4.0 units.
CCN: 16553 Tue Thu, 2:00 PM 3:30 PM 109 WHEELER

Section 7 Instructor: John Levine Email address: jblevine@berkeley.edu

Topic: What's So Funny?

What makes something comedic? Why do we find some things funny? Is humor subjective? This course
will consider humor in literature, on stage, and on the screen. Writing assighimestieed through

multiple drafts will analyze the humor we encounter in andsalg of the classroom. The culminating
writing project will be a research paper in which students pursue their own questions about what makes
something funny.

Required Texts:
*The Joke and Its Relation to the Unconscious (Sigmund Freud)
*Laughing Out Loud Andrew Horton)
*Typical American (Gish Jen)
*Topdog/Underdog (Suzahori Parks)
*The Craft of Research 3rd edition (Wayne Booth, Gregory Colomb, and Joseph Williams)
*Course Reader

Comparative Literature

Comparative Literature RO01B, 4.0 units.
CCN: 17221 TueThu, 9:30 AM 11:00 AM, 209 DWINELLE

Section 2 Instructors: P. Haacke & K. Dickinson,

"Vision and Revision"

This course will revolve around the arts of reading anaeling, viewing and reiewing, writing and re
writing. Focusing on setted works of literature and film, we will study a range of historical, theoretical
and ideological questions related to the overarching topic of vision and revision, including the verbal
representation of images, literary representations of visual ardtima cinema, and the relationships
between recognition and error, searching and research, spectacle and desire, difference and repetition,
history and fiction, memory and translation.

Requirements will likely include: regular short analytical respo(isegraded); three-Bage essays and

one 8page research paper or independent project (which will involve first drafts, peer editing, revisions,
and proofreading); one-dlass presentation; prompt attendance, and active participation in group
discussion.
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Books:
* |talo Calvino, Invisible Cities
* Dante, The New Life
* Orhan Pamuk, The New Life
* Marguerite Duras, Hiroshima, Mon Amour
* Roland Barthes, Camera Lucida
* W.G. Sebald, Austethi
* Toni Morrison, The Bluest Eye
* Lewis Carroll, The Annotated Alice (AliceOs Adventures in Wonderland and Through the Looking
Glass)

Films:
* Un Chien Andalou (Luis Bu—uel and Salvador Dali, 1929)
* Orpheus (Jean Cocteau, 1950)
* Vertigo (Alfred Hitchcock, 1958)
* Hiroshima, Mon Amour (Alain Resnais, 1959)
* Blow Up (Michelangelo Antonioni, 1966)
* Do the Right Thing (Spike Lee, 1989)
* CachZ (Michael Haneke, 2005)

Selections in course reader:

* Charles Baudeleg, OThe Eyes of PoorO and selections from The Painter of

* Modern Life; Rainer Maria Rilke, OArchaic Torso of Apollo,0 OOrpheus,

* Euridice, Hermes,O OGoing Blind,0 &®etfait,0 ODancer, O You

* Translation,O W.H. Auden, OMusZe des Beaisy®\Wallace Stevens,

* OThirteen Ways of Looking at a Black Bird,0 John Ashbery, OUt Pictura

* Poesis Is Her NameO and GBeltrait in a Convex Mirror,O etc.

* Selections from The Notebooks of Malte Laurids Brigge

* Erich Auerbach, OOdgeusO ScarO in Mimesis: The Representation of Reality in Western Literature

* |talo Calvino, OWhy Read the Classics?0

* Walter Benjamin, OTheses on the Philosophy of HistoryO and OThe Work of Art in the Age of
Mechanical Reproducibility®

* Friedrich Nietzsche, OOn the Uses and Disadvantages of History for LifeO

* E.T.A. Hoffmann, OThe SandmanO

* Sigmund Freud, OThe UncannyO

* Jacques Lacan, "The Mirror StageO

* Ovid, selections from Metamorphosis

* Julio Cortfzar, OBlow UpO

* Laura Mulvey, OVisual Pleasure and Narrative CinemaO and OThe Index and the Uncanny: Life and
Death in the PhotographO

* Susan Sontag, from Regarding the Pain of Others

* Karl Marx, from The German ldeology

* Sarah Kofman, from The Cametdoscura of Ideology

* Aristotle, from The Poetics

* Plato, from The Republic

* Erich Auerbach, from Mimesis: The Representation of Reality in Western Literature

* Toni Morrison, OPlaying in the Dark: Whiteness and the Literary ImaginationO

*W.J.T. Mitchell, from Iconology: Image, Text, Ideology and Picture Theory

* Martin Jay, from Downcast Eyes

Comparative Literature RO01B, 4.0 units.
CCN: 17224 Mon Wed Fri, 10:00 AM 11:00 AM, 156 DWINELLE

Section 3 Instructor: S. Setter
"Writing Desire"
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How is it that what seem to be our most spontaneous, personal, and intimate expPli@reesesire,
affectionbtend to appear as banal, scripted ones? Or is this only a function of tiehwgéyy formalized
indeedbin which these givate experiences are represented in communicable, repetitive, public words?
What is the role of speech, linguistic gestures, address and call, narration aradrsgibn, in desire, and

what is the relationship between desire and wribige writingof desire and the desire to write? Is it

possible to talk or write about desire without betraying it? Or in Raymond Carver's words, "what do we talk
about when we talk about love"?

We'll start the course by considering Roland Barthes's suggestion thasthestructure of a lover's

discourse is "someone speaking within himself, amorously, confronting the other, the loved object, who
does not speak." Then, while reading novels, short stories, poems, and letters, and watching films, we'll
follow, examinerefine, and complicate this structure. Among the things which might help us challenge, or
maybe reinforce, it are: the possible existence of a speaking beloved, the significant role of the
narrator/voyeur within the erotic scene, pederasty as an alteroatjanization of desire, pedophilia as a
potential form of love, the ascetic/sexual love of knowledge, and the realistic utopia of an erotic
community. In addition to reading widely in these different forms of writing desire, we will also try to
increaseour own, or at least improve our writing skills and get to know our desires better.

Texts will include:

* The Song of Songs

* Barthes, Lover's Discourse

* Goethe, The Sorrows of Young Werther

* Duras, Ravishing of Lol Stein

* Poems bySappho, Frank O'Hara, Jack Spicer, Adrienne Rich
* Poems/letters by Emily Dickinson

Films:

* Capturing the Friedmans (Jarecki)
* Contempt (Godard)

Comparative Literature RO01B, 4.0 units.
CCN: 17227 MW F 1011A, 130 WHEELER

Section 4 Instructor: G. Zupsich

""No Laughing Matter"

In this course we will investigate absurdist humor as a mode of social critique and means of philosophical
teaching. Our discussions will touch on a broad range of theories of the absurd from Kierkedaard a

Camus philosophical inquiries into social ethics and the human experience to Vian, Artaud and Beckett's
aesthetic responses to certain existential and social problems posed by philosophical Absurdism. Questions
we might consider include What is abswydind why does it make us laugh? Are there some subjects that
should not be mocked? Why or why not? Should absurdity be a laughing matter?

We will examine various comedic treatments of absurdist themes in French, Spanish, British and American
texts from Renaissance and neoclassical antecedents to the absurd-te2ity American comedic film.

Some of these texts explore the absurdity of marriage and family life, nobility, medicine and education,
while others recount the adventures of absurdist heroasnoment on absurdity and the search for

meaning in everyday life. Independent student research will be centered on theories of humor in film and
literature. Students will write 3 papers, the first of which will be 3 pages and the follov8ipgages each

with outside critical support.

Texts:
* Franeois Rabelais, Pantagruel
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* Miguel de Cervantes Saavedra, Don Quixote (Selections)

* Mark Twain, Diaries of Adam and Eve

* Alfred Jarry, Ubu the King

* Boris Vian, "Pins and Needles" & "Bluésr a Black Cat"

* Samuel Beckett, Waiting For Godot

* Kurt Vonnegut, Breakfast of Champions

* David Foster Wallace, OA Supposedly Fun Thing I'll Never Do AgainO
* Yasmina Reza, Art

Films:
* Jacques Tati, Mon Oncle
* Pedro Almod—av, What Have | Done to Deserve This?
* Spike Jonze, Being John Malkovich

The Course Reader will contain short excerpts from the following works:
* Blaise Pascal, PensZes
* S¢ren Kierkegaard, The Sickness Unto Death
* Albert Camus, The Mytof Sisyphus
* Alfred Jarry, Exploits and Opinions of Doctor Faustroll
* Antonin Artaud, The Theater and Its Double

Comparative Literature RO01B, 4.0 units.
CCN: 17230 T/TH 8-9:30, 209 Dwinelle
Section 5 Instructor: J. Deangelis

""Women, the Body, and the Power of the Pen"

OWhat shall I do with my blouse?0 )
--Angela Carter, OThe Company of WolvesO

Olnto the fire with it too, my pet,0 answers the wolf in one of Angela CarterOs postmodern feminist
renditions of the classic fairy tale, @lei Red Riding Hood,O where the girl performs a seductive striptease
for the wolf. Though frequently the subjects of menQOs stories, women spent ages on the margins of the
authorial literary landscape. This class will explore how female authors haveategatispace for

themselves in a mal@ominated literary world, and specifically how they havereated the female body

and the erotic, so frequently the subjects of menOs stories. Our readings and analyses will span from the
connection between rape arktoric discernable in some Medieval and Early Modern works to twentieth
century feminist literary engagement with the violent pornography of the Marquis de Sade.

Readings may include:
* Poetry by Sylvia Plath, Sharon Olds, Anne Sexton, Maya Angalalipthers
* Chaucer, The Wife of BathOs OPrologueO and OTaleO
* Selections from ChrZtien de Troyes, Erec and Enide
* Selections from Giovanni Boccaccio, The Decameron
* Selections from Marguerite de Navarre, The Heptameron
* Selectios from the works of the Marquis de Sade
* Select classic fairy tales by Charles Perrault, the Brothers Grimm, and others
* Angela Carter, The Bloody Chamber
* Sigmund Freud, Dora: An Analysis of a Case of Hysteria
* Charlotte Perkins Gilmar© The Yellow WallpaperO
* Caryl Churchill, Top Girls
* Margaret Atwood: The HandmaidOs Tale
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Comparative Literature RO01B, 4.0 units.
CCN:17233 MW F 11-12:00, 30 Wheeler

Section 6 Instructors: B. Clancy & A. Tran
"Time and the Novel"

A central aspect of the aesthetics of the novel involves the task of representing the passage of time. This
course will start by looking at how literary temporality is addressed in antiquity in order to gain a better
understanding of the role that trepresentation of time plays in establishing the sets of criteria that help to
define literary genres. Another concern of the course will thus be to determine the way in which the novelOs
various approaches to time, particularly in the twentethtury play a crucial factor in the aesthetic

innovation of the genre. Here we will examine time in relation to things sucktplature,

characterization, style, and epistemology. We will then focus on distinct techniques used by twentieth
century authors torgjage with this problem, seeing how such techniques produce unique images of
temporality, as well as what the broader implications of such developments might be for narrative
aesthetics in general.

Texts:
* Aristotle, The Poetics
* Homer, The Odysey
* Sophocles, Oedipus the King
* Shakespeare, King Lear
* Virginia Woolf, To the Lighthouse
* Marcel Proust, SwannOs Way
* James Joyce, Ulysses
* Franz Kafka, The Metamorphosis

Comparative Literature RO01B, 4.0 units.
CCN: 1786 Tues Thu, 9:30 AM 11:00 AM, 30 WHEELER

Section 7

No course description yet

Comparative Literature RO01B, 4.0 units.
CCN: 17239 TueThu, 11:00 AM 12:30 PM, 123 WHEELER
Section 8 Instructors.J. Bodik & S. Cochran,

"Intriguing Identities"

Literature is often about conflisitabout individuals, nations, and worldviews at odds withamather. It

is not surprising, then, that intrigue appears in so many works of literature. Within texts, characters OplotO
and scheme against eaaother; and té¢s themselves can become involved in the social and political
contention that constantly unfolds in the real world. The topic of this course is how intrigue, as a literary
phenomenon, informs the construction and representation of identity. Identitafseardefined in terms

of differences with others. As a way of defining and responding to such differences, how does intrigue
participate in the process of shaping identity?

This is a writingintensive course with an emphasis on the development of casgdlls. In addition to

frequent short homework and-afass writing assignments, students will be expected to write a midterm
paper and a final research paper.
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Texts:
* Homer, The Odyssey
* Shakespeare, Othello
* Thomas Wyatt, selected posm
* Pierre Choderlos de Laclos, Dangerous Liaisons
* Charlotte Perkins Gilman, OThe Yellow WallpaperO
* Friedrich Nietzsche, The Genealogy of Morals (selections)
* Franz Kafka, OA Hunger ArtistO
* William Faulkner, Light in August
* Martin Luther King, OLetter from Birmingham JailO
* Ishmael Reed, The Terrible Twos

Film:
* James Toback, Black and White
* Beeban Kidron, To Wong Foo, Thanks for Everything! Julie Newmar

Comparative Literature RO01B, 4.0 units.
CCN: 17242 TueThu, 8:00 AM 9:30 AM, 233 DWINELLE
Section 9 Instructor:S. Chihaya

"Slackerism: Indecison, Inability, and Inactivity"

Contrary to popular belief, it takes a lot of energy to do nothing. This course will investigate the activity of
inactivity Pwhat do we really do when we're supposedly not doing anything? From classic exemplars of
idleness and indecision to contemporary depictions of procrastination and aleptitude, we will

examine the various anxieties, difficulties and pleasurestiredund inactivity. How do characters "kill

time" and why do they need to? How do writers and filmmakers depict this odd space of nottirayress

still hold our attention? What is it about the figures of the idler, procrastinator, and slacker thétenake

so appealing to us? How do we deal with characters that are actively indecisive, or alternately, decisively
idle? Finally, why are we so fascinated with our own inability to act?

Through a wide range of readings and viewings, we will seek to anseser questions and more. Please
be prepared to reflect not only upon the texts we encounter, but also on your own experiences of idleness
and indecision.

Readings may include:

* Hamlet, William Shakespeare

* Rosencrantz and Guildenstern are D8amn Stoppard

* OThe Jelly Bean,O F. Scott Fitzgerald

* Franny and Zooey, J.D. Salinger

* Against Nature, J.K. Huysmans

* Decline and Fall, Evelyn Waugh

* The Brief Wondrous Life of Oscar Wao, Junot Diaz

* OThe Love Song of J. AlitePrufrock,O T.S. Eliot

* Selections from The Faerie Queene, Edmund Spenser
* Selections from The Flowers of Evil, Charles Baudelaire
* The Picture of Dorian Gray (Preface), Oscar Wilde

Viewings may include:
* Rushmore, Wes Anderson

* Withnail and |, Bruce Robinson
* Rebel Without a Cause, Nicholas Ray
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* Spaced (selected episodes), Edgar Wright

Comparative Literature RO01B, 4.0 units.
CCN: 17245 TueThu, 3:30 PM 5:00 PM, 103 WHEELER
Section 10 Instructor: Lille, J.

Topic: Alternative Humanities

This course includes a wiganging selection of texts and films that each involve deconstructing what it
mean$l and reconstructing what it doesnOt rktmbe a human being. We will consider how
experimenting with different idead alternative humanities, whether by human integration with the
decidedly (or not so decidedly) nonhuman or by exposure to extreme circumstances, serves to highlight
and/or question prevailing values. Such speculation and experimentation allows theegedertonstrate

their political and philosophical relevance, in addition to giving us the opportunity to analyze how fiction
functions as an expository mode of writing. Likewise, a heavy load of writing assignments will emphasize
how to assume a criticéds opposed to a moral or purely aesthetic/affective) stance and how make a
logically coherent literary argument. Readings include fantastic, science fiction, utopian and dystopian
fiction and film, in addition to several articles of literary criticism aglévant noffiction essays that will

act as models for your own analysis and research.

Required Texts:
*Mary Shelley, Frankenstein
*Selections from MiltonOs Paradise Lost
*Ursula K. LeGuin, The Left Hand of Darkness
*Oka Shohei, Fires on the Plain
*Kobo Abe, Woman in the Dunes
*Philip K. Dick, Do Androids Dream of Electric Sheep
*In addition to texts by Franz Kafka, Isaac Asimov, Alan Turing, Donna Haraway, Komatsu
Sakyo, Kurahashi Yumiko, Murakami Haruki and J. G. Ballard

Films:
* OThe Face of Arfwer,O dir. Teshigahara Hiroshi
* 02001, a space odyssey,O dir. Stanley Kubrick
* OApocalypse Now,O dir. Francis Ford Coppola
* OSolaris,0 dir. Andrei Tarkovsky

Comparative Literature RO01B, 4.0 units.
CCN: 17248 TueThu, 9:30 AM 11:00 AM, 229 DWINELLE
Section 11 Instructor: Wolff, T. & J. Hock

Topic: Anti/Hero: Heroes, Villains, Underdogs & Eccentrics

What is the function of a hero? Must the hero always be the storyOs center? If so, who or what is at the
peripheryN that is, what setéie hero apart from a crowd, and what distinguishes the hero from the villain

or the eccentric? Is a hero created through some essential virtue, or through carifsihiseiing?

Through the aid of divine selection or destiny, or through blind luck? Hms the figure of the hero adapt

and transform according to cultural desires and preoccupations? Perhaps a hero is simply the product of a
poetOs imagination, as Maurice Blanchot declares: OThe hero is born when the singer comes forward in the
great hall.O

In this course, we will approach the overlap among heroes, villains, underdogs and eccentrics across
various literary forms and periods. Although the focus of most of our discussions will be on describing a
certain range of literary characters or Otypege will bear in mind at all times, with a somewhat wider
scope, issues of narrative centrality and eccentricity, of virtue and atonement, of deviation and social
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hierarchies, and of the manipulations of rhetoric for moral and political purposes. Cativebjéll not be

to ascertain the OtrueO definition of what a hero is or should be, but rather to examine the complexities of an
exalted cultural position (which is also to say: a focal character in a story) whose origins, trajectory, and
claims to greatess are deeply embedded in the story unfolding on every side, be it tragic or comic,

mythical or mundane.

Required Texts: (will be chosen from below selection)
* Comic Books
* Twelve Labors of Hercules (pictorial representations)
* Virgil, Aeneid (selections)
* Sir Gawain and the Green Knight
* Cervantes, OThe Glass Graduate,O from Exemplary Stories
* John Donne, poems
* Dante, excerpts from Inferno & Paradiso
* Spenser, The Faerie Queene, Book Il
* Shakespeare, Hamlet
* Beaumarchais, The Marriage of Figaro
* Grimms Brothers, Fairy Tales
* Bront', Jane Eyre
* Poe, OMurders in the Rue MorgueO
* Conan Doyle, selections from The Adventures of Sherlock Holmes
* Kafka, America
* Borges, selected stosie
* Stoppard, Rosencrantz and Guildenstern Are Dead
* Berryman, from 77 Dream Songs
* Aristotle, Poetics (selections)
* Propp, Morphology of the Folktale (selections)
* Lukacs, Theory of the Novel (selections)
* Blanchot, OThe End the HeroO
* Angus Fletcher, Allegory (selections)
* Michael Chabon, OSecret SkinO

Films:
* Keaton, The General or The Navigator or short films
* Edwards, The Pink Panther
* Godard, Breathless

Comparative Literature RO01B, 4.0 wit
CCN: 17251 MonWed, 4:00 PM 05:30 PM, 223 WHEELER
Section 12 Instructor: Young, A.

Topic: The Dead and the Modern(ist) Literary Imagination

How do the dead speak? How does history make itself felt as a painful or disquieting presence? This course
will examine how the past haunts Othe modernO in a number of theoretical and literary texts. After
beginning with Hamlet, we will turn to works by Vallejo, Woolf, Eliot and other key nineteanth
twentiethcentury authors who explore the demands the deade on the living.

Required text: (will include)
* William Shakespeare, Hamlet
* Edgar Allan Poe, OThe Man in the Crowd,0 OThd dlelHeartO
* Henrik Ibsen, Ghosts
* Arthur Schnitzler, OThe Dead Do not Speak,0 OThe SecondO
* Virginia Woolf, To the Lighthouse
* CZsar Vallejo, selected poems
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* Rainer Maria Rilke, selected poems
*T. S. Eliot, The Wasteland
* James Joyce, OThe DeadO
* Pablo Neruda, OFrom the Heights of Machu PicchuO
* Juan Rulfo, ONo Dogs BarkO
* A course reader will include the shorter pieces as well as selected critical and theoretical texts.

Comparative Literature RO01B, 4.0 units.
CCN: 17254 TueThu, 9:30 AM 11:00 AM, 223 DWINELLE
Section 13 Instructor: Weiner, J. and G. Bonetti

Topic: The Voices of Love in Discourse

Romance proposes that we discover love through the act of reading about the experiences of its
protagonists. These stories help us to refine our ideas of love, both in its constructive and destructive
capacities. Tales ctring on love define it by way of other central human emotions and cultural activities.
Stories of wandering and lust, wars and conflicts within society, sickness, death and loss are the avenues
along which literatureOs heroes travel to discover, lodafamn recover love. In this course, we will begin

by exploring the romance genre, which has established the rules and the models of amorous narratives, and
thereby conditioned our expectations of the love story. How does it employ the literary asfifices

providence, coincidence, and repetition to structure our experience? And how do the social forces of loss
and social upheaval create the conditions and produce the circumstances for the elaboration of familial and
romantic love?

After introducing theomance paradigm, we will go on to explore other models emphasizing different
aspects of the human psyche and our various cultural and social conflicts across the centuries. Focusing on
the opposition between constructive and destructive love, we wilktesds centering on loss, lust and the
compulsion to repeat, sickness and death, money, social upheaval, and class strife. We will also encounter
less comfortable passionate expressions of the human psyche, such as mourning, narcissism,
sadism/masochisnand the death drive. Readings come from the French, Italian, Spanish, German, Latin
American, and Anglophone traditions, spanning the first through twentieth centuries. We will supplement
our reading of the literary texts with psychoanalytic theory, phjibg of literature, structuralist and post
structuralist theories.

NOTE: This class includes several long novels and should only be undertaken by those who have the time
to spend reading. Students are expected to read Margaret MitchellOs Gone withl thefovinthe first
day of class.

Required Texts:
* Selections from the Bible and the Apocrypha (Genesis, John, Nicodemus)
* Dante, selections from Inferno
* Tasso, selections from Jerusalem Liberated
* Cervantes, selections from the ExeanplNovels
* Racine, Phedre
* AbbZ PrZvost, Manon Lescaut
* SachetMasoch, Venus in Furs
* Garc’'a Mtrquez, Innocent ErZndira and Her Heartless Grandmother
* Puig, Kiss of the Spider Woman
* Roy, The God of Small Things

Films:
* A Streetcar Named Desire (Elia Kazan, 1951)
* All About My Mother (Pedro Almod—var, 1999)
* SalomZ (Richard Strauss)
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Theory:
* Freud, Selections from Beyond the Pleasure Principle, On Narcissism, The Unconscious, Mourning
and Melancholia
* Frye, selections from The Secular Scripture
* Genette, selections from Narratology
* Nussbaum, selections from LoveOs Knowledge

Comparative Literature RO01B, 4.0 units.
CCN: 17257 Tue Thu, 8:00 AM 9:30 AM, 14 HAVILAND
Section 14 Instrudor: Cleaver, N.

Topic: Of the Devil and Other Demons
OlIn Bologna | once heard many vices of the devil told, among which | heard that he is a liar and the father
of lies.O (Inferno 23.142)

OHail, horrors, hail, / Infernal world, and thou, profountiest / Receive thy new possessor: one who
brings / A mind not changed by place or time. / The mind is its own place, and in itself / Can make a
Heaven out of Hell, a Hell of Heaven.O (Paradise Lost B250

OThink, now: where would your good be if therexe no evil and what would the world look like without
shadow?0O (Master and Margarita)

Monsters, demons, witches and other evil creatures have surfaced almost continuously in the cultural
imagination, from classical epics to the horror film. In this seuwe will examine representations of evil

in its purest form, the figure of the Satan himself. How does the portrait of the devil change over time and
across various cultural boundaries? If evil is that which a society strives to avoid, why doesl| thepdeavi

so often in literature, and why does he make so charming a protagonist? Why and how are we encouraged
to sympathize with him as an af@ro? In artistic terms, is Evil simply more interesting than Good?

Beginning with Dante and Milton, we wilbosider the character of the devil in theological terms. What
explanations do these texts offer for the existence of evil? Is it fundamentally a human quality, or is it
divine/supernatural in nature? With these authors, as well as with Bulgakov and Rwshdi# also
examine the way in which the character of the devil reflects their concerns with the political conflicts of
their time as a contemporary assessment of the nature of human evil: the turmoil of trecento Italy,
Reformation England, Soviet Ruasand postolonial India. What are the political consequences of
representing the world as an eternal opposition between good and evil?

We will conclude with readings from Barnes and Garcia Marquez which move beyond this dualism, and
question whether #re exists anything which can be characterized as good or evil, and whether a belief in
absolute evil may not be dangerous in itself. Throughout this course, we will also consider related examples
from the visual arts, including the drawings and paintfgSustave DorZ, Hieronymus Bosch, and

William Blake.

Required Texts:
* Dante Alighieri, Inferno
* John Milton, Paradise Lost (selections)
* Mikhail Bulgakov, Master and Margarita
* Salmon Rushdie, The Satanic Verses: A Novel (selections)
* Julian Barnes, A History of the World in 10 1U2 Chapters (chapter 10 1U2)
* Gabriel Garcia Marquez, Of Love and Other Demons
Films: OThe Howling ManO and Ol of NewtonO from The Twilight Zone
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Comparative Literature RO01B, 4.0 units.
CCN: 17260 Tue Thu, 3:30 PM 5:00 PM, 111 KROEBER
Section 15 Instructor:England, S.

Topic: What is Iraq?

IraqOs history is often told as a series of endings. After the Mongols sacked Baghdad in 1258 C.E.,
survivors reported that the Tigris River ran Ored blidbd and black with ink.O Arab historians extolled the
grandeur of BaghdadOs architecture, as well as the cityOs royal and private libraries, largely destroyed
during the siege. The Mongol invasion put an end to five centuries of the Abbasid empirg which

time Iraq had become the economic and intellectual capital of the Middle East.

The U.S:led invasion of Iraq, and the subsequent looting of the Baghdad Museum and national archives,
was another ending of sorts. Although Baghdad had long agasldsfty architectural distinction, its

reserves of artifacts and manuscripts made up perhaps the worldOsrlongegtlocal archive of ancient,
medieval, and modern civilization. WhaNisr was\ that space, in particular from a literary standpoint?

Theobject of this course is a critical and historical discussion of literature in Irag. Our readings will include
Iragi Arabic poetry and prose (in English translation), literature about Iraq by visitors, as well as films. A
key premise of this course is thhe literature we will read is inseparable from its social and political
environment. For that reason, much of the fiction and poetry we read will accompany historical texts and
commentaries. Throughout the course, we will probe ideas of nationalinalaim, and

cosmopolitanism as they pertain to modern Iraq.

Required Texts:

Shakir Mustafa, ed., Contemporary Iraqi Fiction: An Anthology
Weissbort/Simawe, eds., Iraqi Poetry Today

Dunya Mikhail, The War Works Hard

Hugh Kennedy, When Baghdad Ruled the NtadNVorld

Sinan Antoon, 1Qjaam

Yasmina Khadra, Sirens of Baghdad

Anthony Swofford, Jarhead

Strunk and White, The Elements of Style

Comparative Literature R001B, 4.0 units.

CCN:17266 M W F 10-11:00, 204 Wheeler
Section 17 Instructor: S. Scala,
"The Unsayable"

How do you say something that canOt be said? A wide range of authors has grappled with this paradoxical
problem. Medieval mystics struggle to convey to their readers the inexpressibility of god. Hamlet canOt
bring himself to accuse his uecbf murder. E. M. Forster writes about Othe love that dare not speak its
name.O In this course, we will examine how authors try to push beyond the limits of language. We will also
ask: are these projects successful or futile? What kinds of things tbeditsayable? Why? How do we

read for what is not said?

Readings will include:
* Selections from Meister Eckhardt
* Selections from Freud
* Selections from Edmond Jabes
* Selections from the Marquis de Sade
* Jorge Semprun Literature bife
* E. M. Forste® Maurice
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* Shakespear® Hamlet
* Jonathan LethefMotherless Brooklyn

English

English RO01B, 4.0 units.

CCN: 27998 Mon Wed Fri, 9:00 AM 10:00 AM, 225 WHEELER
Section 1 Instructor: Obi, Gertrude

Title: The Fall of Woman

This class will focus on the role and treatment of women in the story of the Fall of Man. We begin with two
texts that have shaped the way the Fall is viewed in the Western imagination: the creation story in the book
of Genesis and MiltonOs Passdiost. We will next jump to Victorian England and examine two works

that center on a womanOs fall from innocence: Christina RossettiOs OGoblin MarketO and Thomas HardyOs
Tess of the dOUrbervilles. There will be two short papers on Milton and Rossattiedonger final paper

which will involve a synthesis of what weOve discussed about all four texts.

In our reading, we will explore the implications of the various shifts in and/or modifications of gender roles

in each retelling of the Fall. What doesltenOs account of the differing motives of Adam and Eve for

sinning suggest about the relationship of each to God? What happens when the Adam figure disappears, as
in RossettiOs OGoblin MarketO? Are there any substitutes for the God figure in the Yéottineys?

Required Texts:
*King James Bible
*John Milton, Paradise Lost
*Thomas Hardy, Tess of the dOUrbervilles
*Course reader, including works such as Christina RosettiOs OGlobin MarketO

English RO01B, 4.0 units.
CCN: 28001 Mon Wed Fri, 9:00 AM 10:00 AM, 151 BARROWS

Section 2 instructor: Seidel, Matthew

Topic: Conspiracy Fiction

In his essay OThe Paranoid Style in American Politics,O Richard Hofstadter identifies the distinguishing
feature of a conspiracy theory not in Othe absence ofabdeifiacts,O but rather in the Ocurious leap in
imaginationEfrom the undeniable to the unbelievable.O This course is about how conspiracy fiction
reverses this process, imaginatively leaping from the unbelievable to the undeniable.

We will be less concerd with determining the validity of the plentiful conspiracy theories in circulation

than examining how they work narratively. What kinds of techniques do conspiracy fictions use, how does
information get withheld and transmitted, and how do we describextherience of reading them? We will
begin with selections from Paradise Lost, making the acquaintance of MiltonOs Archconspirator Lucifer.
From there weOll enter the realm of mortal scheming: Machiavellian plotting in Richard Ill, the extended
juridical nightmare of KafkaOs The Trial, a World War Il spy network in Graham GreeneOs The Ministry of
Fear, and a playfully ominous history of the postal system in Thomas PynchonOs The Crying of Lot 49. The
texts come at conspiracy fiction from different anddsagic, epic, allegorical, realistic, stylized, paroBic

so following this particular thread will also provide a broad survey of literary form. Though conspiracy
tends towards opacity, the aim of this course is to avoid it at all cost in your writingngMassignments

will build up from a series of shorter exercises and culminate in a final research project.

Required Texts:

*Graham Greene, The Ministry of Fear
*Franz Kafka, The Trial
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*Thomas Pynchon, The Crying of Lot 49
*William Shakespeare, Richard |
*Course reader

ENGLISH R1B P 003 LEC

CCN: 28004 Mon Wed Fri 10:0®11:00 AM, 225 WHEELER
Section 3 Instructor: UNGAR-SARGON, Bataya

Topic: Short Stories in Literature

The course will focus on close reading short stories for details thahttudidl learn to use to make larger
arguments about issues such as race, gender, class, history, narrative, and creativity, so come opinionated.
There will be three papers (2, 5 and 8 pages) as well as a creative assignment, to help students come to
termswith what it means to be on the writing side of a short story. We will also look at criticism so that
students learn to position themselves in a critical context.

Required Texts:
*A course reader including short stories by Mary Gaitskill, Lorrie Mooenryd James, Flannery
0OConnor, Raymond Carver, Anton Chekhov, Joyce Carol Oates, James Joyce, Franz Kafka,
Vladimir Nabokov, and others

English RO01B, 4.0 units.

CCN: 28007 Mon Wed Fri, 11:00 PM 12:00 PM, 225 WHEELER
Section 4 Instructor: Beck, Ratel

Topic: Collaborative Production

If you think of a team of researchers, its members are probably in lab coats: Marie and Pierre Curie,
Watson and Crick, the Manhattan project. But there are sociable aspects of scholarly and creative work
outside the ha sciences, too. In this R1B, we will sample a few scientific, literary, and journalistic

projects that have resulted from collaboration, while exploring questions that collaborative production
raises in a society with intellectual property laws: Whyratéti-authored works comparatively rare in the
humanities? Who is invited to contribute to a project? Who does the inviting? How do multiple authors
share responsibilities? Who owns the resulting material? WhatOs the difference between collaboration and
appropriation? How do we give credit where credit is due? And what does it mean to have Oyour ownO
ideas, anyway?

R1B is designed to develop the reading, critical thinking, discussion, and writing skills that will help you
understand othersO ideas anduwddie your own responses. WeOll put our developing ideas about
collaboration into practice by reviewing each otherOs writing and by taking on one smatkgeauph
project. In the second half of the semester youOll have an opportunity to tailor gatotregiting to your
individual interests.

Required Texts:
*Diana Hacker, Rules for Writers
*Simon Winchester, The Professor and the Madman
*Studs Terkel, Working; Invisible Seattle.
*Selected internet content will include (but will not be limited tBh©Cathedral and the Bazaar,0
urbandictionary.com, the Oxford English Dictionary, and wikipedia.
*A course reader will include (but will not be limited to) surrealist exquisite corpses, excerpts
from the Oulipo Compendium, and collaboratively writtencéas from the sciences and social
sciences.
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English RO01B, 4.0 units.
CCN: 28010 Mon Wed Fri, 12:00 PM 01:00 PM 225 WHEELER

Section 5 Instructor: Naumovska, Slavica

Topic: Literary Frauds

Western literary history, especially since the eighteeentury, is full of impostors and forgeries. Since
Chatterton purported to OdiscoverO a fifteeattiury poet and his contemporary Macpherson faked an

ancient Celtic epic, there have been many instances of literary fraud to amuse, perplex, or @utrage th
reading public. Most recently, James Frey (A Million Little Pieces) was taken severely to task for

fabricating parts of his bestlling memoir. Within a month of this scandal, the identity of the popular
OautobiographicalO author, J. T. LeRoy, was egpasa fake. Both these recent exposZs have reawakened

a very old debate that we seem not yet to have resolved in our culture concerning the worth of literature and
the distinction between fiction and nfintion. By what values do we judge literature2Aruth and

authenticity the most important values? Or are works of literitaven those claiming to be tiNdest

understood as performance? We will address these larger questions through topics such as the status of the
Otruth claimO in modern literatuaathenticity and originality as categories of style; and the rise of the

novel in literary history. This course satisfies the second half of the reading and composition requirement.

In addition to refining the composition skills learned in R1A, we widiuls on incorporating research
successfully into argumentation.

Required Texts:
*Daniel Defoe, Moll Flanders
*Aphra Behn, Oroonoko
*K.K. Ruthven, Faking Literature
*An extensive course reader including works by Thomas Chatterton, James Macpherson, and
Samuel Johnson, as well as news articles about contemporary literary controversies, and several
critical essays

English RO01B, 4.0 units.
CCN: 28013 Mon Wed Fri, 12:00 PM 1:00 PM, 121 WHEELER

Section 6 Instructor: Knox, Marisa

Topic: Seeing Double

Although cases of mistaken identity often result in comedy, the figure of the OdoubleO or OdoppelgSngerO
tends to have more sinister associations. As a literary motif, the double can be an omen of doom, a
deliberate exercise in role playing, or a psycholdgigenptom of seHconsciousness, dissociation, or

repression. On the level of language, the double entendre is a mischievous figure of speech that nonetheless
encapsulates the often ambiguous quality of words.

In this course, we will explore how novelsathas, stories, and nonfictional texts explore the idea of
Odoubling® and its implications in characterization, plot, structure, and style. Even as students cultivate the
ability to Osee doubleO and interpret texts in various ways, they will also beidevileir writing skills

toward clear exposition and argumentation of their specific interpretations. In order to expand and integrate
these arguments within a larger intellectual context, the class will learn and deploy methods of research
through periott assignments. Students will ultimately apply these practices in writing and revising three
research papers of increasing length, ranging from four to ten pages.

Required Texts:

*Wilkie Collins, The Woman in White
*Nella Larsen, Passing
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*Robert Louis Steenson, Dr. Jekyll and Mr. Hyde

*Qscar Wilde, The Importance of Being Earnest

*Joseph Gibaldi, MLA Handbook for Writers of Research Papers
*Course reader

English RO01B, 4.0 units.
CCN: 28016 Mon Wed Fri, 1:00 PM 2:00 PM, 225 WHEELER

Section 7 Instructor: Lee, Sookyoung

Topic: Portrait of an Artist as an Old Man

Longevity offers a curious dilemma for an artist: how are literary and historic movements articulated to
him/her over time, and how does s/he in turn shape them? This is not onlyiargoestdition and the

act of historical sensmaking, but also of sethaking\ a writerOs relationship to his/her own writing and
techniques of selportraiture. Consider it quaintly as the dilemma of maturation, the vulnerability of
growing old and havig to account for several different versions of oneself. Consider it more hauntingly as
the monomania and the failure of sed¥ision. How, for example, is the literary genre bildungsroman (the
novel of growth and development) emblematic of the very faatithhoring oneself at large? We will

compare the formal and thematic changes in these works to examine issues of revision, autobiography,
persona, experience and sedinstruction. You will also track the process and progress of your own writing
by develwing a writing portfolio. You will begin by writing a series of short response pap&p¢s), one

of which will undergo three stages of peer response and extended revision over the semester to result in a
10-page research paper.

Required Texts:
*Amitav Ghosh, The Shadow Lines
*Thomas Hardy, Jude the Obscure
*James Joyce, A Portrait of the Artist as a Young Man
*Philip Roth, SabbathOs Theater
*Course reader

English RO01B, 4.0 units.
CCN: 28019 Mon Wed Fri, 1:00 PM 2:00 PM, 121 WHEELER

Section 8 Instructor: Thomas-Bignami, [an

Title: Travel Writing )
OThere is no frigate like a book, to take us lands awalgr@ily Dickinson

Exotic lands, unfamiliar customs, and bizarre creatures challenge the ability of travelers, writers, and
readers to makeense of what they experience. Reading a variety of texts, from narratives of New World
discovery to accounts of twentietlentury genocide, we will explore how text and other media attempt to
represent the world. Just as the writers we will read gatha&pes and carefully present their materials, so

too will we engage in research, interpretation, and writing over the course of the semester. Through a series
of progressively longer assignments we will hone reading, research, and writing practicesplycsim

means to an end but as valuable processes in and of themselves. In the words of R. L. Stevenson: Ol travel
not to go anywhere, but to go. | travel for travelOs sake. The great affair is to move.O

Required Texts:
*Ryszard Kapuscinski, Travels withdrodotus
*Bruce Chatwin, In Patagonia
*George Orwell, In Catalonia
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*W. G. Sebald, The Rings of Saturn

*Readings by the following will be included in a course reader: Herodotus, Homer, Ibn Battuta,
Jorge Luis Borges, Antonio Piagafetta, John Mandevilleh&it Hakluyt, Jonathan Swift,

Charles Darwin, Ernest Hemingway, Michael Herr, Dimiter Kenarov, Philip Gourvitch

English RO01B, 4.0 units.
CCN: 28022 Mon Wed Fri, 2:00 PM 3:00 PM, 225 WHEELER

Section 9 Instructor: Loofbourow, Liliana

Topic: On the Anecdote

This course will examine the trajectory of the short story and its relationship to technology. We'll start off
looking at the development of the genre from myth, tale, parable, joke, etc. to the OcanonicalO literary form
as it emerged in the reteenth and twentieth centuries. We'll think about how and why it evolved as a
OliteraryO form, how the conventions developed and how (or if) they're being challenged in thirsiventy
century. Has the form undergone a process of ossification? Whaegseoblems of storelling in a 21st

-century environment? Where should the form go? (Or, given the proliferation of blogs, status updates,
twitter-feeds, etc., where has it gone?)

We'll consider the evolution of the written artifact not just acrossvithitn particular works. Revisidw

reseeing, editing, rewriting, overwritifgwill be key both to the readings and to your own writing. We'll

be working to sharpen your analytical skills, your prose and your argumentation. There will be creative and
technobgical components to the class in addition to paper assignments culminating in a research paper.
Easy access to an internet connection is strongly suggested; active participation is required.

Required Texts:
*ltalo Calvino, Cosmicomics
*Current issue of MSweeney's
*A course Reader

English RO01B, 4.0 units.
CCN: 28025 Mon Wed Fri  3:00 PM 4:00 PM, 225 WHEELER

Section 10 Instructor: Bady, Aaron

Topic: First Contact

In The Gods Must Be Crazy, an airline pilot drops a coke bottle into an istfateg community in the

Kalahari desert, their first experience of the outside world. As the hapless Xi attempts to get rid of the
offending object, we are meant to laugh at the spectacle of a bushman wandering through a civilized world
he cannot understandlet as a variety of critics have noted, the entire movie is a fantasy; actual isolated
OnativeO communities that are unaffected by the outside world are very hard to find in practice. The
ObushmenO of the Kalahari, in fact, originally retreated intietfegt to escape European invaders!

Most stories of OfirstO contact seem to fall apart in the same way. After reading some critical work on the
subject, we will carefully read three novels written less about OfirstO contact than about the myttinof it, set
Nigeria, Colombia, and Saudi Arabia. Students' final projects will be a research assignment exploring and
analyzing a story of Ofirst contactO of their own choosing. This course will also focus on writing
persuasively, clearly, and precisely about éitere, and student writing will develop from brief response
papers to full length argumentative essays and revisions.

Required Texts:

*Chinua Achebe, Things Fall Apart
*Gabriel GarciaMarquez, One Hundred Years of Solitude
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*Abdelrahman Munif, Cities of Sa
*Course reader

English RO01B, 4.0 units.
CCN: 28028 Mon Wed 4:00 PM 5:30 PM, 225 WHEELER

Section 11 Instructor: Junkerman, Nicholas

Topic: American Short Works

This course will examine a variety of short American works of art. WeQll starhajitih short stories from

the 19th and 20th centuries and expand outward from there to look at other short forms, including film and
theater. Along the way, weOll tackle a variety of questions about the uses and the limitations of the short
form. What draw artists and their audiences to short works? What can shorter stories, films and plays do
that longer ones cannot? What happens when a short story becomes a long film? More broadly, weOll think
about our own roles as consumers and producers of short gdoations in our daily lives.

As we explore these issues, we will also be working to develop tools and strategies for effective reading,
writing and research. This will take place alongside and in dialogue with the works that we encounter
throughout theemester. Students will be asked to write three papers: an in8ipbge diagnostic essay, a
5-6-page paper at midemester, and a final 4tage research paper. We will take these papers through the
crucial stages of drafting and revision, a processhvwvid include peer review sessions and meetings with
the instructor.

Required Texts:
*Henry James, The Turn of the Screw
*Charles Chesnutt, The Conjure Woman
*Tennessee Williams, 27 Wagons Full of Cotton
*Course reader featuring selected short stomekcaitical essays

English RO01B, 4.0 units.
CCN: 28031 Tue Thu, 8:00 AM 9:30 AM, 225 WHEELER

Section 12 Instructor: Richards, Jill

Topic: Information, Crisis, Catastrophe

This course will explore representations of crisis, calamity, and denayéem, moving from natural

disaster to Hollywood stampede, from MallarmZOs Crise de Vers to the Cold War to our current financial
meltdown. We will think about how a crisis can both push at the limits of possible representation and create
is own spectadar form of reality. We will consider how the catastrophic event delineates a space distinct
from the Onormal.O This will involve some questions about what, exactly, the Onormal® might be. Our
various meditations on emergency will ask: Is crisis a simgufgure or a more permanent form of

experience in modernity?

We will take these assorted texts and films as an occasion to develop reading, writing, and research skills.
The writing assignments for the course will include one short diagnostic papevalmhger papers that
combine analysis of primary texts with research from secondary sources.

Required Texts:
*Nathaniel West, Miss Lonelyhearts and the Day of the Locust
*Zora Neale Hurston, Their Eyes Were Watching God
*Diane Hacker, Rules for Writers
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*Course reader includes: StZphane MallarmZ, Guillaume Apollinaire, Flannery OOConnor,
Gwendolyn Brooks, William Carlos Williams, Wallace Stevens, W.B. Yeats, George Oppen,
H.D., Mary Ann Doane, Carl Schmitt, Walter Benjamin

Films: It (1927) and Invasion die Body Snatchers (1956)

English RO01B, 4.0 units.
CCN: 28034 Tue Thu, 11:00 AM 12:30 AM, 225 WHEELER

Section 13 Instructor: Arreglo, Carlo

Topic: Words for Nature: Representing Environments in American Literature

This course is primarily eg@erned with developing and refining your writing, reading, and thinking skills.
We will tackle these goals through the broad topic of American literature as it relates to the evolution of
environmental thought. What makes a particular work environme@talPeadingsexpository writing,

the novel, poetry, and film, from nineteerglntury works to the preseswill examine this question in

relation to the participation of the humanities in the formation of past and current environmental thought.
WeOll lok beyond Thoreau, ecoctriticism, and mainstream environmentalisms to discuss how race, place,
and space inform alternate environmentalisms in the city, in farms, in communities of color, and beyond.

However, the main concern of the course is writing. Ayddestic essay will be assigned on the first day of
class to assess your writing skills, which will see practice through writing exercises, revision, small group
work, and peer feedback. Two, perhaps three, longer essays will follow for a total of &6 Ipages of

final drafts and an equal number of pages for preliminary drafts. The final essay will involve researching
some aspect of environmentalism.

Required Texts:
*Steven Gilbar, Natural State
*David Mas Masumoto, Epitaph for a Peach
*Ruth Ozeki, Al Over Creation
*Lois-Ann Yamanaka, Wild Meat and the Bully Burger
*Diana Hacker, Rules for Writers
*Frank L. Cioffi, The Imaginative Argument
*Course reader

English RO01B, 4.0 units.
CCN: 28037 Tue Thu, 12:302:00 PM, 225 WHEELER

Section 14 Instructor: Gordon, Zachary

Topic: Contemporary American Narrative

This course will focus on strengthening your critical reading and writing skills through the study of
contemporary American narrative. While the overarching thematic concerns of the cdubseowi textsO
self-conscious engagements with history, identity formation, and the limits of verbal and visual
representation, weOll also be exploring the formal features particular to each of these works and developing
strategies for building claimsaund these features. How, for instance, does the ordering of events or their
mediation by a narrator influence our reading of a text? How does a text work with or undercut our
assumptions about how stories are constructed in order to achieve a pafffieatarAe what point does a
historical narrative or autobiography become fictional?

Writing requirements: three longer essays, the last of which will incorporate independent research, and
substantial revisions.
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Required Texts:
*Diana Hacker, Rules for Viters 6 th edition
*Norman Mailer, The Armies of the Night
*Toni Morrison, Jazz
*Thomas Pynchon, The Crying of Lot 49
*Art Spiegelman, Maus: A SurvivorOs Tale (volumes | and Il)
*Course reader with selections from Jean Baudrillard, Walter Benjamin, TH&hesadoan
Didion, George Orwell, and Helena Mar'a Viramontes.

English RO01B, 4.0 units.
CCN: 28040 Tue Thu, 5:006:30 PM, 225 WHEELER

Section 15 Instructor: Kenarov, Dimiter

Topic: Murderous Muses

What does it mean to investigate murder? Wioatsdt take to write about it? How do journalists negotiate

the space between ethical responsibilities and aesthetic demands? In this course we will read murderously
good accounts of notorious murders. We will look at the 1gjtitty aspects of field workhe collection of
information, and the writing process itself. We will be detectives in search of relevant clues. To find
answers, even when there are none, will be our task.

Required Texts:
*Truman Capote, In Cold Blood
*Mark Danner, The Massacre at Hbzote
*Philip Gourevitch, We Wish to Inform You that Tomorrow We Will Be Killed with Our Families
*Kate Summerscale, The Suspicions of Mr. Whicher
*Janet Malcolm, The Journalist and the Murderer

Film Studies

FILM STUDIES R1B
Course Title: The Craftof Writing - Film Focus

CCN: 31420 Tu Th 93011:00AM 174 BARROWS
Instructor: Amy Rust & Sanjay Hukku

History of Art

Course Titles: VISUAL EXPERIENCE

History of Art ROO1B, 4.0 units.
CCN: 05403 Tue Thu, 8:00 AM 9:30 AM 104 MOFFITT
Sectionl

One objective of this course is to introduce students to the historical study and interpretation of art. If you
have already taken a course in the History of Art, you should enroll in an R1B course in another department
or in a more advanced coursettie History of Art.

This course is an introduction to visuality and the disciplines of art history. Its primary aim is to guide
students through the processes of learning to recognize and craft persuasive and elegant arguments about
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visual experience. Waill anchor our inquiry of vision and perception, and our efforts to develop our
capacity for interpretation, by focusing on the work of selected artists. We will also expand our inquiry
beyond the fine arts, testing the applicability of our perceptuahaalytic skills on other kinds of visual
phenomena, including film, architecture, and advertising. To begin, we will familiarize ourselves with
fundamental concepts and tolls for reading and writing about visual experience. These include questions of
mateial and form; models of attention and perception, the relationship between language and vision; the
role of description in interpretation; and what constitutes a satisfying and complete account of visual
experience. Throughout the semester we will anadywkimprove our writing abilities as we move from
basic compositional skills to the construction of a compelling and effective argument. Our work will be
practical in nature, and a good portion of our class time will be spent talking in small groupsrkingd w
on in-class writing exercises. At the end of the term, student will writ® @adge paper about a single artist
or work of art. Reading will figure in this course as significantly as writing. We will devote much of our
home preparation and classé to the discussion of short essays, analyzing them both for their rhetorical
strategies and for the lesions they have to teach us about our own writing. Students should expect to submit
their prose to the same kinds of analysis that will be appliecetavdink of published authors, counting
themselves members of the wider community of writers.

History of Art ROO1B, 4.0 units.
CCN: 05406 Tue Thu 9:3®11:00 AM 104 MOFFITT
Section 2

Description: Same as section 1

History of Art ROO1B, 4.Qunits.
CCN: 05409 Tue Thu 11:0©12:30 PM, 104 MOFFITT
Section 3

Description: Same as section 1

History of Art ROO1B, 4.0 units.
CCN: 05412 Tue Thu 12:30 PM 2:00 PM, 104 MOFFITT
Section 4

Description: Same as section 1

History of Art RO01B, 4.0 units.
CCN: 05415 Tue Thu 2:00 3:30 PMPM, 104 MOFFITT
Section 5

Description: Same as section 1

History of Art ROO1B, 4.0 units.
CCN: 05418 Tue Thu 3:30 PM 5:00 PM, 104 MOFFITT
Section 6
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Description: Same as section 1

History of Art RO01B, 4.0 units.
CCN: 05412 Tue Thu 5:066:30 PM, 104 MOFFITT
Section 7

Description: Same as section 1

Rhetoric

Course Title: CRAFT OF WRITING

Rhetoric RO01B, 4.0 units.

CCN: 77818 Mon Wed Fri, 2:00 PM 3:00 PM, 109 DWINELLE
Sectbn 1 Instructors: Todd Barns & Matt Bonal

No course description yet

Rhetoric RO01B, 4.0 units.
CCN: 77824 Tue Thu, 9:30 AM 11:00 AM, 175 BARROWS
Section 3 Instructors: Brad Rogers & Chiara Ricciardone

No course description yet

Rhetoric RO1B, 4.0 units.
CCN: 77827 Tue Thu, 5:00 PM 6:30 PM, 109 DWINELLE
Section 4 Instructors: Katie Horowitz & Katherine Chandler

No course description yet
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